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PREFACE

in the course of my studies in art history 1I became
interested in fitting my grandmother minerva teichert into
was it true as many had told
her art historical context
me
that she was anachronistic in style content and the
mural medium she chose why did she choose to express herself
As 1I began my research for this
in such large scale art
paper the centennial of my grandmothers birth was approaching
and her art was receiving new attention
discovering the
motivations behind her prolific mural production has been
personally rewarding in this centennial year of her birth
my
hope that the information presented will be illuminating
is
it
to students of minerva Teich
reicherts
teicherts
erts art as well as to students
of american mural painting in general
my appreciation is extended to martha peacock for her
helpful suggestions and encouragement 1I would also like to
thank robert davis of the LDS church museum of history and
art susan walsh of the ryerson library at the art institute
of chicago and lawrence campbell of the art students league
of new york for their time and assistance in providing me
my
with archival documentary and illustrative sources
deepest appreciation is extended to my mother laurie teichert
eastwood for sharing with me her personal insights and her
collection of her mothers letters 1I am also grateful to my
husband lynn and my sons david and jonathan for giving me
encouragement andthe
and the needed time to complete this project
iv

LIST OF

fig

1

fig

3

illustrations

new york church
john lafarge the ascension 1887
of the ascension
granadia
granaria
edwin H blashfield haec est minnesota gra
fig 2
naria
mundi 1905
st paul minnesota capitol

charles holloway pursuit of pleasure

1915

present

location unknown
fig 4 frank vincent dumond march of civilization to the
great west 1915 present location unknown
present location
morning 1912
borni
fig 5 eugene F savage morni
unknown

fig

6

fig

7

edwin

H

art institute

chicago

1908

blashfield study for

a mural

decoration

blashfield the law in modern times study
present location unknown
1909
fig 8 minerva teichert my grotto study 1915 provo
utah teichert family collection
fig 9 minerva teichert samuel the lamanite 1915 tempee
arizona private collection
reaching in jerusalem
fig 10 provominerva teichert lehi preaching
1960s
utah teichert family collection
fig 11 boardman robinson the history of commerce detail
1930
pittsburgh kauffman department store
new
thomas hart benton america today 1930 1
fig 12
york new school of social research
oregonn or bust 1931
Co
fig 13 minerva teichert oreg
cokeville
keville
wyoming Co
cokeville
keville school
fig 14 george biddle society freed through justice study
1935
university of maryland art gallery
wendell jones first pulpit in granville 1938
fig 15
granville ohio US post office
fig 16 edna reindel experimenting with the first model of
Swain sboro georgia US post office
the cotton gin 1939 swainsboro
expedition
fig 17
william dean faucett lasalles last exp
dition
aition
1941
rosenburg texas US post office
edwin

H

v

fig

seymour fogel migration cartoon

18

1941

washington

national archives
fig 19 albert T reid the romance of the mail in the old
DC

country
count

cattle
fig

20

lake city

1939

sulphur

US
handcart pioneers
oklahoma

minerva teichert
LDS church collection

post office
c

1939

salt

teichert captain bonneville trading with
wyoming
Co
ok
indians 1934 Co
cokeville
cokeville
evilie school
eville
keville
keville
fig 22 minerva teichert bridger meets jedediah smith at
tetons 1936 rock springs wyoming community fine arts
the temons

fig

minerva

21

center

fig

23

minerva

rock springs wyoming

teichert

bridgers
bridger s yellowstone

community

fine arts center

1936

teichert stage coach holdup 1936 rock
springs wyoming community fine arts center
fig 25 minerva teichert pony express 1936 rock springs
wyoming community fine arts center
fig 26 minerva teichert weavers 1936 private collection
27
minerva teichert coming of the seagulls 1935
fig
provo
young
fig

24

minerva

utah brigham

university

VI
vi

CHAPTER 1I

introduction
1988
wyoming

birth of the late
1
minerva kohlhepp teichert
best known for

marks the centennial of the

artist

her many murals depicting religious themes and subjects from
almost all of these large scale works
the american west
were produced while teichert was living in the small ranching
community of

keville

Co
cokeville

wyoming

an examination

of the

motives behind her prolific mural production while living in
a small western town reveals artistic ambitions which she
formed during her early art studies

teichert was stimulated to embrace mural decoration by
her training in the beaux art tradition which she received
at the art institute of chicago in the early part of this
century

beaux

art

mural decoration

which has been

largely ignored in recent scholarship promoted the
glorification of american heroes and the depiction of stories
was
from our nations history
taught at the art
it
institute in the early 1900s beaux art muralists wished to
preserve our history for future generations as the wall
painters of the ancient egyptians and greeks had done

2

minerva

teichert

embraced

this concept

and formulated her

muralist ambitions
the opportunity for the realization of
these ambitions however came later through the structure

art production in the 1930s
teichert executed at least one mural while

of american

art student in

new york

in 1915

2

she was an

and completed not

less than

four mural works in between 1916 and 1918 shortly after she
3
her first prolific mural phase
finished her studies
however coincided with the abundant mural production of the
4
1930s which was sponsored by the federal government
from 1934 until the beginning of world war 11
II the
governments federal art project sponsored the decoration of
public buildings across america
the government patronage
spawned a mural movement which provided abundant
opportunities for american artists to produce large scale
during these years teichert produced at least sixty
works

six murals

less than six of which were commissioned
through the federal art project
of these sixty six murals
nine treated religious themes while the rest dealt with the
5
american indian the pioneers and related western subjects
literature on minerva teichert is somewhat limited and
she has been the
is primarily of a biographical nature
subject of many articles in newspapers magazines and other
publications
in 1915 16 while teichert then minerva
kohlhepp

was

no

studying in

new york

following her return from the east

and in 1917

immediately

she appeared in laudatory

3

articles in both idaho and utah which stated that
miss kohlhepps greatest ambition was to be a mural
6
many articles about teichert also appeared in
decorator
newspaper

the publication in 11932
932 of her
7
romance of old fort hall
book
but most accompanied
80
exhibitions of her western murals
brief biographical sketches of teichert appear in the
early volumes of whos who in american art as well as in
encyclopedia
edla of artists of the american west and
edia
samuels encyclo

the 1930s

some announced

9

other similar biographical dictionaries
all of these
publications list teichert as a western muralist
several
other biographical sketches have appeared in other
10
11
publications at various times
very little has been written specifically about
an
works
Teich
analysis of the color scheme employed
reicherts
teicherts
erts
by teichert in her mural decoration in the LDS temple at

masters thesis of
11
1968
this appears to be the most analytical study yet
produced regarding an aspect of Teich
reicherts
teicherts
erts style
during
teichert has recently received new attention
the centennial year of her birth much interest has been
focused on the artist and her art by the church of jesus
christ of latterday
latter day saints due to her many paintings of

manti

utah

is found in

an unpublished

subject matter
recent scholarship has appeared
1
12
which provides new insights into her art
the new
research however continues to be biographical in focus

mormon

4

until recently the

most comprehensive study of

article

teichert

richard and susan
oman 13
the omans as well as her other biographers
emphasize the impact that robert henri had on Teich
reicherts
teicherts
erts art
he was her teacher at the art students league in new york
and her works was a 1976

by

and she corresponded with him for many years

the omans

credit henri with influencing her quick impressionistic
style her attitude toward her subject matter and her role
as an

14

artist
while it is true that

and her choice of

henri influenced Teich
reicherts
teicherts
erts style

subjects from life

her

attitudes toward

her role as an artist and toward mural painting were
influenced more strongly by other sources which have been
ignored
henri was not a muralist nor did he encourage his
students to embrace this medium
in fact he wrote to
teichert it appears that you work better on a small scale
than on a large one

113
15

it

another source that inspired
teichert to look upon mural decorating as the highest
achievement of painting
at an early date before meeting
she had written to her mother of her great ambition
henri
16
to be a mural painter
was

thesis that the impetus for minerva Teich
reicherts
teicherts
erts
prolific mural production came from the lofty ideals of the
beaux art mural tradition which she encountered and embraced
during her studies at the art institute of chicago from 1909
to 1912
furthermore it was the great interest in mural

it is

my

5

decoration during the 1930s spurred by government patronage
that provided teichert with the opportunity to apply these
large scale works
ideals to largescale
research into the beaux art mural tradition has been
difficult as recent scholarship on the subject is
an understanding of this early mural movement
negligible
however
yields a greater understanding of later mural
1I
am convinced that not only
production in america
teichert but other muralists of the 1930s were motivated by
beaux art ideals

6

endnotes

teichert claimed to have been born in 1889 and most past
scholarship accepted this claim at face value however records
of the north ogden ward of the church of jesus christ of
day saints list her among the babies who were
latterday
latter
1

presented to the church to be given a name and a blessing in
LDS membership records 6175
november of 1888
pt 2af
2f p 46
2
minerva kohlhepp entered a mural uncle sam beckoning
immigrants to the west in the immigrant in america
competition while she was studying at the art students league
2
wyoming
Eastwoodf interview Co
laurie teichert eastwood
july
cokeville
keville
1987
competition was held at mrs harry payne whitneys
this
new york
on 15 november
1915
studio 8 W 8th
ath st
american art news 13 14 august 1915
19151
the competition
1915l
entries were exhibited at mrs whitneys studio until the week
of 1 january 1916 when the entire exhibition was transferred
to ellis island american art news 14 1 january 19166 the
mural has not been located
3
in 1916 two murals both measuring 40 inches x 58 inches
were executed for the free methodist church in american
idaho christ entering jerusalem and esther before the
falls
hing
king
both paintings are still in the american falls church
another mural done in 1916 which measured 84x108 rebekah
drawing water is now untraceable
laurie teichert eastwood
inventory of the paintings of minerva teichert unpublished
october 1987 A fourth mural not alone was painted in 1918
for the pocatello idaho first ward chapel of the LDS church
1933 194 199
work
the improvement era 36 february 1933194
this
was retouched by the artist in 1962 and currently hangs in the
pocatello stake center of the LDS church eastwood inventory
4
A list of Teich
reicherts
teicherts
erts 1930s murals is found in the appendix
5
the 1930s murals are listed in the appendix
6
see art critics of gotham praise utah girls work
salt
lake city herald republican 17 october 1915 salt lakers in
gotham four western students at work in new york
salt
lake city deseret news 13 may 1916 and minnie F howard
minerva kohlhepp
idaho artist
idaho statesman 18
february 1917
7
see idaho is setting for novel of emigrant days
san
francisco examiner 13 november 1932
many such clippings are found in a scrapbook owned by
8
teichert but few of the articles are dated and it is impossible
to determine what publication they were clipped from minerva
0

7

provos
provo
family
teichertr
tr
Teicher
teichert
utah
collection
teichert
telcher
9
charlotte ball ed whos who in american art washington
DC
the american federation of arts 1940 p 636 peggy
and harold samuels samuels encyclopedia
encyclo edia
edla of artists of the
p 482 doris ostrander dawdy
american west castle 1985
of the american west A biographical diction
dictionary
artists
chicago the swallow press inc 1981
1981r p 291 chris petteys
arv of women artists an international Diction
dictionary
Diction
arv of
dictionary
women artists born before 1900
boston GK hall and co
p 690 and peter hastings talk ed
1985
who was who in
american art madison conn sound view press 1985 p 616

scrapbook

0

vii

horne
home
alice merrill
ap
august 1941 pp

10

minerva kohlhepp teichert
408 9 byrd trego
memorialist of
see n 7 above
1932 publication unknown

instructor

the bottoms
A study of the effect of color in the
11 terry john obrien
MA thesis brigham young university
utah temple murals
1968

exhibition of one hundred of her works
was held by the museum of church history and art in salt
lake city for the months of march through october
will
it
be followed by an exhibition at brigham young university in
provo utah
have appeared
related catalogs and young
articles
throughout the year and the brigham
university motion
picture studio has produced a film documentary on Teich
reicherts
teicherts
erts
see robert 0 davis and laurie teichert eastwood rich
lifestory
great in faith
in
the art of minerva kohlhepp
the church of jesus christ of
teichert salt lake city
latterday
saints 1988 and marian ashby johnson Miner
minervah
vas
minervas
latter day dialogue
A journal of mormon thou
thought 21 spring
calling
1988127 43
A passion for painting
13 richard and susan oman
minerva
kohlhepp teichert
the ensign of the church of jesus christ
12

A

commemorative

of

latter

14

oman

day

p

saints

decem
er 1976
december

p

55

robert henri to minervaprovo
teichert
utah
teichert family collection
15

58

20

minerva kohlhepp to mrs FJ koblhepp
kohlhepp
Kobl hepp
personal files of laurie teichert eastwood
16

california

december
16

april

1926

1915

san bernadino

II

CHAPTER 11

biographical

SKETCH

minerva kohlhepp Teich
reicherts
teicherts
erts family heritage was a great

source of inspiration to her throughout her life
her
father frederick john kohlhepp was from a well to do boston
family
he had left the east to seek his fortune in the
west essentially severing ties with his family and his
former life
in utah he joined the mormon church and
married mary ella hickman the daughter of a mormon
polygamist they raised their family in farming and ranching
1
communities in utah and idaho
fred kohlhepp passed on to his daughter his aristocratic
tastes and knowledge acquired in his east
coast schooling
eastcoast
she gained from him a love for the classics of literature and
an appreciation for the arts
from her mother she received
her western pioneer heritage
her mothers parents were
pioneers who had belonged to the mormon church almost since
its inception she had been named for her pioneer
grandmother

minerva wade hickman

the birth of her namesake on
2
utah

28

a midwife who

assisted at

august 1888 in north ogden

9

teichert

was

very close to her grandmother hickman

occasionally she went to live with her grandmother in north
ogden so that she could attend school
during these times
minerva hickman who had walked every step of the way from
3
new york to utah with the mormon pioneers
related many of
her pioneer stories
these stories made a lasting impression
on the young minerva

at

a very young age

teichert

to idaho with her
family
they moved frequently but they lived most often on
4
a homestead outside of american falls
was
in this
it
ranching land of southern idaho that teichert came to love
the gray sagebrush the blue sky cowboys bucking broncs
and indian lore
she started to sketch horses and cowboys in
action during her young years and used her own horse gem
as a model to study horse anatomy
in 1903 at fourteen years of age minerva was hired by
a wealthy cattleman to go with his family to san francisco
and serve as nursemaid to his two children
while there she
encountered great art for the first time at the mark hopkins
art institute she was greatly impressed and in later life
stated the old mark hopkins residence art galleries were
5
paradise to me
when she

moved

returned from san francisco teichert6
teichert entered

pocatello high school

6

As

she was living away from home

it

part of the
necessary to work for her board and room
time she boarded with a local artist isabel ballantyne west

was

10
7

encouraged her to develop her artistic talents
8
teichert graduated from pocatello high school in 1906
she then passed the idaho state teaching examination and

who

taught in rural schools in idaho through her teaching she
helped to support her father who was on a mission for the LDS
church in switzerland and germany
after her fathers
return she continued to teach saving money to fulfill her
9
dream of studying art in the east

finally

april 1909 minerva enrolled for her
1
10
she remained
first term at the art institute of chicago
on

14

studying in the usual academic
department
the curriculum progressed from charcoal practice
through drawing from live models
she advanced rapidly
11
m
ng
dduring
ur 1
these first three months ll and on her last day was
12
mr
promoted to life class by her teacher
forsberg
on 22 october 1909 teichert again registered at the art
institute and studied there throughout the academic year
13
1909 10 i
the first six months were spent in figure drawing
classes under john H vanderpoel whom teichert referred to
14
as the greatest draftsman on earth
the summer of 1910 found teichert back in idaho where
she attended the idaho state summer normal school at
15
pocatello for four weeks
this was probably to update her
teaching credential for she did not register at the art
1
16
the intervening
institute again until 24 february 1912
time was spent teaching again in rural schools to earn more
months
hs
there for three mont

11

for her studies
Teich
reicherts
teicherts
erts last term at the art institute was from
february to june of 1912
her revered master john
vanderpoel had died in 1911 and she continued her figure
7
17
drawing studies with antonin sterba
she had a good record
at the art institute and was awarded ten honorable mention
18
0
a
citationst
citationsst large number for that period
Citation
when teichert returned to idaho from chicago she was
119
dead broke and in debt
she taught again at a country
school in sterling idaho and attempted to prove up on her
2
20
own homestead
after teaching for two years in idaho she
taught another year in pleasant view utah before she went
21
new
york
to
to study at the art students league
teichert enrolled at the art students league on 19 april
1915
she registered for a painting class under dmitri
romanoffsky
Romanoff sky and a mural decoration and composition class
during the summer term she
under kenneth hayes miller
22
george
bridgman
studied life drawing with
in the bridgman
class she was awarded a scholarship which paid her tuition
2
23
in robert henris class for the fall
robert henri unexpectedly came to teach at the league in
24
the fall of 1915
teichert was fortunate to gain a place
in his portraiture class as there were always long waiting
25
she was enthusiastic about
lists to enroll in his classes
1
studying with henri and wrote to her mother
I am doing some
wonderful portrait work under henri as he is about the

money

1

Q

I1

12

greatest

portrait painter in the

23
26

henri gave
teichert praise and encouragement and the confidence to
return home and paint the life and struggles of her own
modern

world

people
new york

in 1915

involved in war

and

16 was an

artists

to the united states

exciting place

of many

teichert

europe was

nationalities
was

had

fled

caught up in the

excitement of this fast paced city and frequently attended
she absorbed
exhibitions operas concerts and lectures
ideas from foreign exhibitions as well as from the walls of
museums
the new abstraction however held no interest for
her it was a representational art which suited her artistic
temperament

27

sometime in the spring of 1916

probably at the end of
the school season in may teichert returned home to idaho
she was in debt to her family who had helped pay for her
A friend
schooling and needed to pay back the money
dr

portrait studio in her home for
2
28
through Teich
secured sittings for her
reicherts
teicherts
erts

minnie howard

teichert

and

portrait
2
29

murals
york debts

opened a

as well as commissions for a few
she was able over the next year to pay off her new

commissions

the united stated entered world war 1I in the spring of
1917
in september herman teichert an unlettered cowboy
who had courted minerva for many years
was inducted into
the army he pressed her to marry him before he entered the

13

army

september 1917

and on 15

minerva kohlhepp became

30

bride
their first son was born in
july 1918 while herman was in the trenches in france this
opened a new epoch in Teich
reicherts
teicherts
erts life and the next decade
was the least productive in her painting career
starting a
family and helping her husband establish a ranching career

minerva

took

teichert

a war

first priority
when herman

returned

home

early in

1919

they

settled

the old teichert ranch on the snake river bottoms
31
two more sons and a daughter were born
near sterling
there during the next five years minerva worked hard on the
ranch keeping the household running in addition to working
332
willingly in the hayfields
even during these busy years teichert continued to
down on

correspond with robert henri he urged her to become part of
a tour he and his wife were making of european galleries in
1924
she made plans to go but cancelled explaining that
33
she had dreamed she would have a daughter
her only
daughter laurie was born in december of 1924
by 1926

teichert

paint again
34
paintings to henri for criticism
had begun to

and she sent

teichert valued henris advice but her
different from his and she could not always

a

few

world was
heed his

for instance after those early days in dr minnie
howards home teichert never again had a studio she always
painted in her living room which was the center of family
counsel

14

activity

she churned her

own

buttery
butter

made

her

own

soapy
soap

kept a large garden raised chickens and cooked for her
family and ranch hands on a wood
burning stove
woodburning
obviously
she did not follow the advice of henri when in response to
her inquiry about mixing her own paints he had written
what 1I eat is very important to me but because 1I
want to paint 1I cannot sidestep to cookery but have
we think our cook is honest
to trust a helper
careful and knowing in what has been her lifes
life
ilfe
principal occupation important as good food is to
my artistic expression
to my life important as
good paint is to my work 1I prefer to risk the
results of specialists to accepting those of a jack
of all trades such as 1I would be if 1I puttered in
the different departments any one of which require
nd
pec ia1
aattention
e n t i 0 n aand
a sspecial
an undiviigd
t
t
undivided
35

adaptability

in 1927 the teichert family was forced to leave their
ranch on the snake river bottoms due to the opening of the
36
0
american falls reservoir
teichert felt so strongly about
the bottoms with its lacy cottonwood trees its pleasant
memories its legends and folklore that she captured many
scenes of the old ranch on canvas before they moved
she
also painted a frieze depicting such scenes around the living

walls in their new home some one hundred thirty miles
7
37
away in cokevilley
Co
wyoming
Coke
villey
cokeville
keville
there were few neighbors on the isolated old ranch and
when the Teich
erts moved to their new ranch house in
reicherts
teicherts
Co
cokeville
keville they enjoyed a sense of community also the new
room walls which were
home was bigger and had high living
livingroom
better suited for the large canvasses teichert longed to
by
they were well established in Co
paint
cokeville
keville the time
room

15

their ffifth
if th

and

last child john

was born

in november of

38
19280
1928

keville
Co
cokeville

like the rest of the united states

was soon

during the years of the
to experience hard economic times
great depression teichert painted for economic survival
fortunately the federal government sponsored a great revival
39
of mural art in the 1930s
and teichert found a ready
market for her large canvasses
aided by the salt lake city
art dealer alice merrill horne
home teichert placed at least
twenty eight murals in public buildings throughout the state
of utah
she was commissioned through the federal art
project to paint no less than six murals for public buildings
40
in wyoming as well
federal art patronage had almost ceased by the beginning
of world war 11
II but minerva teichert did not cease her mural
production she painted at least sixtyone
sixty one murals during the
1
41
1940s
continuing to place them through her salt lake city
agent alice merrill horne
home
in 1947 at the age of ffifty
if ty eight a dream of
Teich
reicherts
teicherts
erts was realized when she was commissioned to decorate
the world room of the LDS temple in manti utah
the room
was twenty six feet high sixty feet long and thirty feet
42
wide

twentythree
three days
teichert painted all four walls in twenty
43
19470
1947

during april and
of
in the midst of the
production she wrote to her daughter
sometimes when im tired 1I think 1I must be crazy to
have started such gigantic murals all to be done
may

16

with small brushes
may

do
die if 1I 410
44

it

but

there is just this 1I

as dad says

id

have died

if 1I hadnt
the market for american scene paintings and

representational mural art diminished after world

war

11
II

following the upheaval of the war american artists and the
american public embraced abstract art as never before
teichert however continued her production of large scale
representational works and entered her most prolific mural
phase of all
she painted at least seventy four murals
45
during the 1950s
the majority of these murals concerned
religious subject matter forty two of them were
uncommissioned murals depicting stories from the book of
mormon

during the 1960s both Teich
reicherts
teicherts
erts health and her art
production declined but she still produced at least twenty
eight large murals in addition to six portraits twenty nine
446
floral still lifes and seven other paintings
until she
became completely senile in the early 1970s teichert felt
compelled to express herself through her art
minerva teichert died on 3 may 1976 while residing in a
nursing home in provo utah
she left behind a legacy of
paintings which continue to tell her important stories of the
american west

17

endnotes
of the material in this biographical sketch is based on
the personal knowledge of the author who grew up hearing her
grandmothers history from both her grandmother and her mother
2
see n 1 chap 1 above
1
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teichert autobiography handwritten manuscript
teichert family collection
6
throughout this paper 1I will refer to the artist as
teichert even when the time period referred to is prior to
5

minerva

her marriage
7

eastwood

my

mother

pp
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in a may 1906 letter to her mother teichert tells of her
scores on her final exams 100 in english 100 in german
and 85 in chemistry and advises her mother on the cost of
twenty five
minerva kohlhepp to mrs
invitations 3253.25
325 for
F J kohlhepp 29 may 1906 eastwood files
8

9

eastwood

my

mother

academic record for minerva B kohlhepp no 727
institute of chicago provided by mary mcisaac registrar
10

august 1987
11

mary mcisaac

registrar

art instituteB

interpretation of academic record for minerva

august 1987

10

of chicago
kohlhepp 10

teichert to rosa gold undated teichert family

12

minerva

13

academic record

collection

art

Teicher
teichert
telcher
tf notes on her lifejohnundated teichert
family collection
vanderpoel and
teichert revered
always held him in awe
he it was
in later life she said
that made the art institute great we almost worshipped that
man
age
hunch
vanderpoel
backed
of fourteen
hunchbacked
at
the
little
suffered a wrestling accident which made him a cripple for
14

minerva

18

1if who
life
ilfe
walked

felt
god

big and so high up there that he
we wish america could again produce
with
dont
a giant like that
minerva teichert to rosa gold
15 certificate from idaho state summer normal school
23
august 1910 teichert family collection
bif
lif e

we

16

academic record

17

academic record

was so

exceptional student works in each department
were retained and exhibited at the end of each month
these
works were given honorable mention citations which were
rioted on the students academic records
noted
of
art
institute
chicago catalog for students 1909 10 p 31 hereafter cited
as AIC catalog
cata
19 teichert
autobiography
her family had moved to arizona
120
4.0
I
40
teichert autobiography
21 teichert
autobiography
151
22 art students league
15 new
registration records 1914 1.51
york art students league catalog of classes season septt 28
28f
1914 may 22 1915 art students league registration records
18

mcisaac

zo
40

summer
S
ummer
it

1915

hlad at
autobiography
the art students league had
that time a practice of awarding a scholarship in every class
for the best work done in that class the scholarship would
entitle the holder to free tuition in any class in which the
class dues are equivalent to the tuition of the class in which
the scholarship was awarded
the art students league of
new
diew york
blew
catalog of courses season oct 4 1915 may 27
1916
this practice was discontinued the following year when
competitive scholarships were abolished as a menace to self
development among students
catalog of courses season oct
may 26
2
1916
1917
champbell
clampbell
2f
af
lawrence Cl
ampbell resident art
historian at the art students league told me that there are no
records of who received scholarships and that an artists own
statement is the best evidence available lawrence campbell
interview new york city 13 august 1987
23

teichert

1

henri is not listed as an instructor in the 1915 16 catalog
16 catalog owned by the art students
of courses
191516
the 1915
league has a note pencilled in by lawrence campbell which
says robert henri added to staff of instructors fall 1915
24

C

19

arts

25 helen goodman
robert henri teacher
53
53september 1978160 quoting margery ryerson
who helped compile
book the art

September

spirit

henris

minerva kohlhepp to mrs
eastwood files
26

FJ

kohlhepp

31

magazine

the student

october 1915

laurie teichert eastwood telephone interview 31 august
1I
1988
often heard my grandmother make disparaging
comments about abstract art
she expressed a desire to paint
stories which could be easily understood by the common man
28 teichert
autobiography
27

29

see

30

family records
teichert autobiography

31

n

4

chap

1

above

despite the hard work minerva always referred
to
the
years on the bottoms as wonderful years she said 1 I used to
think on the old ranch in fort hall bottoms my greatest joy in
living was having to get along under difficulties what joy 1I
took in building the window seat and playbox and my own
cabinets yes and making over my new york suits and dresses
for the little boys clothes 1I miss the sewing experience now
my mother
sewing is creation
eastwood
quoting her
32

mother

p

5

robert henri to minerva K teichert 31 september 1924
second son robert
teichert family collection the Teich
reicherts
teicherts
erts
henri teichert was named for this favorite teacher
34 robert henri to minerva K
teichert 20 december 1926
teichert family collection
35 robert henri to minerva kohlhepp
12 september 1916
teichert family collection
33

36

eastwood

my

mother

p

5

minerva also wrote and published two books about fort
hall and the snake river bottoms minerva kohlhepp teichert
drowned memories pocatello
and minerva kohlhepp
idaho
teichert romance of old fort hall portland oregon
37

metropolitan press publishers
38 family records
39
4
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government patronage of mural

art is discussed in chapter

20

40

see appendix
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p
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III

THE BEAUX ART IMPETUS

when

1909

teichert entered the art institute of chicago in

mural decoration was emphasized as an important part of
abundant mural production in the beaux art
was then being practiced in america
by the ttime
ime

the curriculum

tradition
teichert left
left the art institute in

1912

she was convinced

that mural decorating was the highest form of painting and
had already established her goal of becoming a muralist
though her style of painting and her choice of subject matter
were affected by her later studies in new york teichert
remained firm in her determination to produce a largescale
large scale
public art in the beaux art tradition
mural decorating in america

1893
1915
18931915

the phase of american mural decorating which has been
called beaux art began with the columbian exposition at
1
prior mural production in america had been
chicago in 1893
negligible due primarily to the small number of large public
buildings and the resulting lack of patronage in a new
was
country
because of this lack of native precedents
it

22

that american decorators looked to
inspiration

a european

tradition for

european mural decoration had experienced a revival in

the nineteenth century and to meet the demands of an
official art patronage for the decoration of public
buildings mural painting came under the control of the
academies
national history and religious themes presented
in an allegorical style were the accepted taste in murals
throughout europe by the time american art students were
2
streaming abroad to study
the mural art of france was the greatest source of
inspiration to american artists
the art of paul baudry
1828 86 and puvis
auvis de chavannes 1824 98 was particularly
influential american muralists were influenced by the quiet
puvis
harmony of puvis1
auvis subdued palette as well as by his classical
allegories
his compositional schemes however were too
austere for the americans who opted for the more flamboyant
baudry borrowed from
baudr
allegorical compositions of baudry
baldr y
raphael and from the antique to create an allegorical style
which has been called saccharine and pretentious
baudrys allegories became the prototype for the decoration
3
of american public buildings
the american predilection for
allegory is easy to understand when it is realized that
during the 1860s 70s and 80s american art students
studying abroad found murals abounding in allegory at every
turn
allegorical subjects were the inevitable choice for

23
4

muralists seeking recognition
the technique and medium employed by american mural
decorators in the late nineteenth century were also those
employed by the french

murals done in

oil

on canvas were

preferred in both france and america not only could they be
produced in the studio but they could also be transported
5
and even exhibited before being installed
mural decorating as an official art was controlled
the academies in europe and the same system of academic
control and formal artistic education was perpetuated in this
country As mural decoration began to flourish in the united
by

states it
rome

the control of the american academy in
the national society of mural painters and the

national

came under

academy

6

before the civil war mural production in america was
yet due to the burgeoning of academic mural
negligible
production at the end of the nineteenth century an amazing
john la farges
number of murals had been produced by 1910
american version of the nineteenth century english arts and

crafts

its

admiration of medieval architecture
and the accompanying integration of the arts provided the
impetus for the new mural movement
in the 1876 decoration
of the trinity church in boston la farge in concert with
the architect henry hobson richardson and the sculptor
augustus saint gaudens attempted to use the cooperative
efforts of artists and craftsmen to create a public monument
movement

with

24

which would also be a great work of

art

not only did la

farge paint the murals for the building he also painted
architectural ornamentation in his efforts to achieve a
7
decorative ensemble
la farge was also important for the establishment of a
stylistic reliance on classical precedents in another joint
project the decoration of the church of the ascension in new
york he executed a mural in the chancel which became his
most weil
weli
well known work this raphaelesque mural the ascension
wellknown
1887
exemplified la barges
farges ability to absorb traditions
from the classical past figure 1
la farge has been called
a pseudo classicist painter of escapist themes as have the
8
other muralists of the ensuing surge in decoration
his
importance nonetheless lies in the precedent set with his
of greater significance for this
classical style
discussion however was his revival of a medieval ideal

artistic

efforts of architect

anonymity through the combined

sculptor and painter in the making of

a

public

monument

1893 was a landmark year in american mural

production
that was the year of the columbian exposition in chicago
where la farges ideal was applied
francis D millet
oversaw a large mural project that was the first of its kind
in the united states several artists participated most of
whom were novices in mural decoration
this group project
was an attempt at providing a unified decorative ensemble for
symbolic female figures which are
the exposition

25

reminiscent of baudry appeared in many of the panels these
allegories and other symbolic figures would reappear again
and again in the decoration of public buildings in america
even the historical murals which became popular in the
decoration of state capitols and courts would incorporate
legori cal
allegorical
to a large extent the path of
cai allusion
al
allegory
allegori
9
american mural painting was determined by this endeavor

francis

millet edwin blashfield kenyon cox J
alden weir W de leftwich dodge and their colleagues
completed the murals at the columbian exposition they
stressed that the cooperative effort was more important than
110
the merit of individual paintings
millet said
taking the alliance of architecture sculpture and
painting as one of the results of the exposition of
1893 the next decade will be the most interesting
11
one in the history of art in this country
the ideal of the cooperative effort and the pursuit of
european academic training were encouraged by the national
12
society of mural painters established in 1895
this
organization together with the american academy in rome and
the national academy perpetuated a system of training which
included historical salon painting a classicist conception
of drawing and a reverence for the art of the renaissance
13
particularly for the painting of raphael
all participants
in the collective decoration of monuments mural decorators
architects and sculptors were trained in this beaux art
As

D

tradition
the columbian exposition marked the beginning of a

26

As ffast
phase in american mural production
ast as
capitols
api tols
tois courts and other public buildings were
constructed muralists were commissioned for their

boom
1

architects

industrial magnates
14
all shared in the patronage of this large scale art
it
has been said that this prolific mural production was led by
1115
15
toan
loan
an array of technically proficient non
nonentities
this is
entities
decoration

government

and

description of the type of bland academism witnessed
in these murals
this lack of innovation resulted in part
from the ideal for which the muralists were striving
they
dought
sought a standardized academic education and a close
cooperation among artists working together on a decorative
S
scheme
the result was that individual styles were
subordinated as all strove to develop the same academic
style
ty1e
1936
at the turn of the century edwin blashfield 1848
18481936

an apt

C

c

rs

U

emerged as the leader of the american mural movement

he

to a classical style and
iconography
blashfields 1905 mural decorations in the
minnesota capitol at st paul provide an example of the mural
works from his era
his tribute to minnesota as the granary
figure 2
depicts an allegorical female
of the world
figure seated on a harvest cart drawn by two monumental white
oxen
there are two genii above the harvest sovereignty and
a sprite below
through this monumental pyramidal group
blashfield attempted to glorify the state of minnesota he

further espoused

an adherence

27

celebrated the minnesota veterans of war who had helped to
preserve the union by placing idealized representations of
soldiers and a nurse on one side of the harvest group
figures representing industry and the home were located on
16
i
the other side
scholarship has tended to either ignore this beaux art
phase of american mural decoration or mention it only in the
context of its vapidity
while it lasted however mural
decoration held a higher position in america than in any
other country in the world and as the first abundant
outpouring of murals in america it set a precedent for the
117
decoration of public buildings in this country
the lofty ideal behind this mural movement was the
impetus for its abundant production
la farges attempted
revival of artist anonymity and joint effort in the
production of monumental public works of art was only part of
this ideal the beaux art muralists also saw their public
art as providing the same hallowed didactic function that it
once had in the cathedrals temples and public buildings of
egypt athens and rome As stated by blashfield
two hundred years ago
twentytwo
in athens twenty
in rome
eighteen hundred years ago the man who lacked the
power or the will or the time to read went to the
public buildings to learn history which he found
so
he
plainly
there painted and sculpted
that
w
10
learned without effort
blashfield and his colleagues felt that the strongest
appeal which could be made for public art on a grand scale
19
was that it was a public and municipal educator
thus

28

they considered it to be the most important art form of the
future as it always had been in the past
they saw
decorative painting as the oldest art form and the highest
form of artistic expression the greatest of artists
raphael rubens veronese and others having been
20

decorators
there was also a feeling that the public
building possessed a degree of permanence and that the
murals of the day would endure with the buildings to teach
21
generate
generations
generati
future gene
these lofty sentiments
rati ons about the past
combined to initiate a prolific outpouring of murals in the
I1

beaux

art tradition
the beaux art

mural phase ended as

it

with
an exposition the 1915 panama pacific exposition in san
with the exception of an exhibition of futurist
francisco
had begun

paintings at the exposition which caused somewhat of a stir
there was very little modernist art displayed each national
section exhibited an official representation of art done in
22
moreover
an academic classical style
the overall
decorative scheme the sculpture and mural paintings which
decorated the courts and avenues of the exposition abounded
in allegorical renditions in the beaux art tradition
individuality was again sacrificed so that no feature of
the exposition would haunt the memory of those who loved it
223
as would the ensemble effect
both sculptors and mural decorators at the 1915
exposition had the didactic goal of expressing the central

29

victorious achievement through their allegorical
4
24
jessie niles burness author of a guide book to the
works
art of the san francisco exposition recounts that they
conveyed their message with such straightforwardness that he
25
who runs may reado
read
significantly this same purpose
that he who runs may read was espoused by both blashfield
and then teichert
to emphasize the didactic function of
mural painting
the san francisco exposition where the building of
cf the
panama canal was designated
designated A thirteenth labor of
26
marked an end in the popularity of standardized
hercules
Herculesf
pseudo classical allegories
the classical iconography of
works like holloways pursuit of pleasure which decorated
the entrance to the palace of education at the exposition
ceased to appeal to an american public figure 3
frank
vincent dumond in his exposition decoration march of
civilization to the great west depicted a historical theme
of pioneer subject matter
this theme would become
dumonds pioneers however
iincreasingly popular in america
are accompanied by allegorical guides figure 4
the high ideals and exalted purpose of the beaux art
muralists led them to excel in virtuosity of surface
technique as they created academic representations which
they hoped would express the life of our nation af
ter 1915
after
the production of their allegorical decorations declined as
theme of

I1

1

did mural production in general

artists

who

embraced the

30

introduced at the 1913 armory
show were concerned with the production of easel painting
as were the realist painters spawned by the ash can school
of the two main currents in american art neither the
realists nor the modernists espoused a monumental art form
the lofty ideals of mural painting as a public educator and
as the highest achievement in painting however were
internalized by at least one art student of the period
also a mural movement which surfaced over a decade later was
not entirely devoid of the same ideals
new modernism which had been

Teich
reicherts
teicherts
erts introduction to mural painting at the art
chi
institute of chicago
teichert had had very little introduction to mural
painting prior to leaving for chicago in the spring of 1909
although she had ambitions of being a water colorist when she
first enrolled at the art institute these desires changed as
she came into contact with the beaux art mural tradition
she took with her to chicago some water color sketches she
had made and which her friends had said would knock em
27
As all students were given free choice
cold back there
2
28
of atelier and master with whom they wished to study
teichert selected an afternoon water color class with
frederick oswald after registering for morning drawing
2
29
she took
classes in the regular academic department
another water color class with carolyn D wade in april of

31

but as a young and impressionable art studen
she was
swept
swept up in the emphasis on murals and her interest in water
1910

colors waned
the art institute of chicago embraced and perpetuated
As
the academic mural tradition of the beaux art period
advocated by the national society of mural painters students
were trained in a rigorous academic system patterned on that
30
10 catalog for students
of the french academies
190910
the 1909

states
the general plan of work is that students shall
occupy themselves in severe academic practice
chiefly drawing from antique and life during the
forenoon and in the afternoon they may either
continue these studies or devote themselves to the
practice of still
sketching
illustration
life
stilllife
anatomy
drawing
composition
perspective memory draw
agr
tgr
modeling lectures etc
in the academic tradition fine draftsmanship was
emphasized at the school
abundant opportunities were

provided for studying the human figure which was
2
32
universally regarded as the basis of the practice of art
to supplement the life drawing courses classes in artistic
anatomy were offered as well as a lecture series on the
construction of the head and figure
there were always
several life classes in session providing both clothed and
nude models
the curriculum ranged from early charcoal
practice to advanced painting modeling and composition
dissecting could be arranged for students at nearby medical
33
schools
studies in perspective and anatomy were not
required but were highly recommended to all students they

32

were required

of competitors for high honors and
indicating the importance attached to such
however

scholarships
training
the successful student acquired

training

a

thorough academic

which was reflected in composition and
draftsmanship
in 1912 the art institute took great pride
in the fact that two of the three finalists in the
competition of the american academy in rome were trained at
the chicago school
the candidates for the three year
fellowships competed through rigorous examinations in
drawing painting artistic anatomy and perspective
the
finalists then competed in the execution of a figure
34
an examination of mor
morning the painting
composition
entered by eugene F savage one of the chicago finalists
demonstrates the strict adherence to the beaux art tradition
which was advocated at the art institute figure 5
the
superb draftsmanship of the nude figures in a classically
arranged pyramidal composition clearly reflects the academic
training of the artist
the importance of fine draftsmanship was impressed upon
the young minerva when she began her studies with john H
vanderpoel in the fall of 1909
teichert called him the
35
greatest draftsman america ever had
vanderpoel is best
a text still
known for his book the human figure
1907
widely used by art students today
vanderpoel had a great
impact on minerva teichert particularly regarding her

33

growing
rowing reverence for mural
C

1

art

he did not look upon

figure

itself

but urged the student to test
his skill and knowledge of figure study by applying them to
36
composition
he applied his own superb draftsmanship to
drawing as an end in

mural composition

vanderpoel was a muralist in a classical academic style
in 1906 he produced a series of thirty
thirtyfoot
foot murals for the
37
banquet hall of the hotel alexandria in
the
i n los angeles

subject of the second panel was the vintage festival and
the chicago tribune stated that it was done more or less in
38
the style of alma tadema
also in 1908 vanderpoel
collaborated with charles holloway a noted beaux art
muralist who participated in the decoration of the panama
pacific exposition figure 3
together they produced the
mural decoration for the college theatre at st vincents
39
college in chicago
vanderpoel was also involved in the
planning and execution of the landmark in beaux art mural
decoration the columbian exposition of 1893
he served on
the jury that selected the pictures to be displayed and
4
40
exhibited five of his own works

another muralist who influenced Teich
reicherts
teicherts
erts attraction
toward the medium was the czechoslovac
czechoslovak painter alfonse
41
may
mucha whom she heard lecture in
1909
best known for
panneaux
eaux and posters in the art nouveau style mucha is
his pann
lanneaux
seldom remembered as a muralis
muralisttt but he too had the lofty
goal of producing didactic art on a large scale
iri
in his

34

the story of his people of the
mucha had achieved great success as a
slavic nations
panneaux
eaux
painter of posters and pann
lanneaux but he departed from that
genre and completed twenty large history murals which he
case

he monumentalized

entitled the slav Eepic

1910 28

he donated

them

to

czechoslovakia without charge on the condition that a
building be constructed to display them permanently
the
country did not receive them with the enthusiasm mucha had
hoped for
they were displayed for a brief time and then
rolled up and put in storage while mucha spent the rest of
42
how
his life trying to find suitable housing for them
much influence teichert absorbed from mucha in her first
month of art school is difficult to specify but she
probably noted his high regard for the potential of mural
painting a belief shared by blashfield and others at the art

institute
mural decoration was encouraged by the

art institute

opportunities for practical application in the medium
were provided for the students
the 1909 10 catalog for
students states that the field of mural painting is rapidly
widening and it may be said to be the hope of painting in
practical problems in mural decoration were
america
and

undertaken by the art institute each year competitions were
held in composition and color scheme and the winning
students were able to carry out the fullsize
full size work providing
decoration for various institutions in chicago primarily

35

before executing the large scale works the
schools
students were instructed in the preparation of the canvas
the selection of paints and technical requirements of mural
painting the expense was born by the patrons or by the art
443
the mural painting class of 1912 completed six
institute
large panels and three spandrels for an assembly hall as
well as panels for two high schools and the faculty lunch
44
room at the art institute
examples of student produced
murals appear throughout the 1909 10 catalog for students
H
edwin
the leader of the beaux art mura
muralists
lists
blashfield was a frequent visitor at the art institute he
delivered lectures there in 1910 1911 and 1912 on mural
45
painting
in january of 1909 a special blashfield
exhibition was held at the school after which seventeen

blashfield drawings

were purchased by the

institution

all

of the drawings were figure studies for mural decorations
figure 6
these drawings exemplified to students the
emphasis mural painters placed on fine draftsmanship
they
4
46

also provided examples of figure study for actual use
figure study was demonstrated in
this same emphasis on figurestudy
pendentives
tives in the court house
blashfields studies for the penden
at youngstown ohio which he exhibited at the art institute
in the spring of 1910 as part of the twenty third annual
club4
cluba
figure 7
exhibition of the chicago architectural club47
blashfield made a lasting impression on teichert
she
owned a well worn copy of his scammon lectures and was at

36

the

art institute

when he

utmost importance to him

delivered them in march 1912
of
was the concept that mural art

should speak to the people

the decoration in a building which belongs to
th
the public must speak to the people to the man in
embody
must
thought and
the street
it
e
so
significance
and
who runs
he
plainly
i
that
that
significah
significal
40
may read
minerva teichert internalized this concept and often
ghandchi
grand
grandchildren
chi idren that her important
told her children and grandchi
4
49
stories had to be painted so that he who runs may read
As noted above
this line was also used to emphasize the
importance of beaux art mural decoration at the 1915 panama
50
pacific exposition
teichert embraced the beaux art ideal
as expressed by blashfield that mural decoration was
important as a public educator
another important concept stressed by blashfield in his
0

scammon

lectures

was

the function of mural art as a story

teller
is greek vase painting story telling what
do the walls of egypt tell us
the same stories of
a hundred deities ten thousand times repeated
what is the graphic art of the roman empire
the
story of the divinized commonwealth and of the
imperial houses
what were the beautifully simple
and prototypically artistic frescoes of the italian
tremento
trecento
what are
tre cento
stories stories stories
the frescoes of the fifteenth century
stories what are the great canvasses of the
venetians
inter twisted biblical and
stories
torles intertwisted
tories
51
what

mythological

teichert also

story telling as

there are only two
place either a thing must

and claimed

first

saw

function of art
reasons for painting in the
a

be very

beautiful

or

it

37
n
52
C

story
her stories however were
not mythological they celebrated the american indian the
pioneer and other heroes of the american west
for blashfield the decoration of a public building was
zllso
also a commemoration through which the community could
aiso
the stories of the heroes battles and
celebrate itself
progress of the community should be monumentalized upon its
walls
capitol came to a
if the commissioners of a state
mural painter it would be preposterous for him to
say to them
beauty is all that you require in
your roomsbeauty
rooms beauty of pattern and line color and
we have suffered and
figures
they would reply
fought in the cause of progress and civilization

must be an important

it
celebrate

remind us of

heroes

this ideal

was

sought

3

upon our
53
them

walls

we

after in public art

have had

by communities

during the great depression as well but by then the
allegorical figures had given way to a more realistic
depiction
teichert never actually took a course in mural
54
perhaps this was due to
decoration at the art institute
hler
hier
tier desire to complete the three year academic course in a
her
0shortened
hort ened time or to her inability to fit a mural painting
hortened
nevertheless she had ample
class into her schedule
opportunity to learn about murals through lectures and she
absorbed the general enthusiasm about mural painting from her
certainly the emphasis placed on
teachers and her peers
mural decoration at the art institute impressed students with
the importance of that genre and many were trained in the
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execution of large decorations
minerva teichert left
chicago fully convinced of the preeminence of mural art and
seem
would
that other students were also convinced of its
it
significance
the post chicago beaux art influence
the impetus to paint murals had been acquired in
chicago and teichert hoped to study mural decoration in new
york

upon her

arrival in

new york

however

three days

before she registered at the art students league she wrote
home that she would be taking portraiture and life classes
135
125
55
her first month because the mural classes are a joke
it
may have been that she felt this way when she compared the
lack of emphasis on mural decorating in new york with its
importance in chicago
kenneth hayes miller the teacher of
the mural class was not even a muralist
nonetheless
teichert did enroll in a mural class under miller eight days
eoe
loe
56
after she registered at the league
millers class provided teichert with her first
opportunity to work in the mural medium she must have felt
she had made some progress under miller because in july 1915
she wrote to her mother of her plans to paint a beautiful
she enthusiastically
decoration from the book of mormon
reported that she could paint it in class under kenneth hayes
57
at this early stage of her mural
millers direction
career she was already envisioning a mural subject which she
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pursued until the end of her life
though not a muralist himself

miller had studied under
mowbray who
noted academic muralist

siddons mowbray a
served with blashe
blashf leid on the committee in charge of a
blashfield
prestigious scholarship in mural painting had decorated the
library of the university club in new york city as well as
58
many private residences of the wealthy
perhaps because of

H

his training under this academic muralist

miller taught
many of his
sound principles of spatial composition
students applied these principles to the decoration of
59
federal buildings with murals during the 1930s

sketches for decorations done by teichert in a
one which may
mural class have survived from this period
1915
have been entitled my grotto
igural
is a ffigural
composition with a nude bather in the foreground figure
60
8
the academic nude is accurately drawn and placed
A

few

perfectly balanced composition reflecting
Teich
reicherts
teicherts
erts beaux art training she displays a knowledge of
anatomy
sound draftsmanship and a classically ideal
within

a

composition of balance and order

perspective

these qualities

employing renaissance
were highly regarded by

Teich
reicherts
teicherts
erts teachers in chicago and by other advocates of the
signs of her very personal later style
beaux art tradition

are not yet visible

this sketch fits the

technically proficient academic production
teichert executed a large painting of

common mold

of a

a book of mormon

40

subject samuel the lamanite about the same time as the
may
be the decoration referred to
sketches figure 9
it
61
above which she planned to do under millers direction
samuel is depicted as a classical semi nude youth
reminiscent
the emphasis is on the
remini scent of beaux art depictions
structure of the human body and the idealized rendering of
A much looser
the anatomy reflects her academic training
depiction would characterize Teich
reicherts
teicherts
erts later renditions of
book of mormon subjects figure 10
during her first few months at the league teichert was
strongly entrenched in the ideals of mural painting by the
end of the summer in 1915 she had written to her mother that
she would rather not accept little painting jobs to help
support herself because she was going to be needed in mural
decoration as soon as she was able to do the work she felt
that she painted animals and landscapes as well or better
than anyone but stated that she still needed to learn
1
I hope 1I can
figures composition and color
she added
62
afford to paint big things in oil
when robert henri unexpectedly came to teach at the
63
league in the fall of 1915
teichert who enrolled in his
portraiture class fell under his charismatic influence and
she compared the excitement she felt in his class to that of
64
driving a runaway team
henri had a remarkable impact on
I
1

stylistically she departed from the beaux art
teichert
tradition as henri urged his pupils to paint quickly with

41

65

large brushes and spontaneous execution avoiding detail
of even more significance however was henris emphasis on
he urged his
the attitude of the artist toward the subject
students to paint from their own experience to paint what
they knew he said
to be a historical painter let your
if you want
history be of your own time of what you can get to
know personally
manners and customs within
of
66
i
your own experience

pseudoclassical
the pseudo
classical allegories of the beaux art
muralists must have seemed empty and foolish to teichert as
she came under the influence of henri

in october she wrote

to her mother the tendency is to forget all former training
except a sense of beautiful simplicity and go back to our
she asked her mother
earliest feelings on these subjects
chicago period not
to save her early works from the pre
prechicago
because of their technical proficiency but because of a
barbaric note in them which these artists would rave
67
about
although henri had a significant impact on her style and
choice of subject matter the ideal of producing large public
art did not fade evidence of this can be seen in a notebook
which teichert kept at the league
it contains notes dated
13 march 1916
just two months before she left the league
from lectures delivered by william de leftwich dodge who had
participated in the mural decoration of the panama pacific
exposition the year before
the purpose of this course of
six lectures was to give a clear and simple presentation of
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the rules of composition from the standpoint of line mass
and color as applied to the making of a picture whether it
5
68
be a landscape figure composition or mural decoration
puvis
auvis de chavannes was used as the exemplar in the
puvis1
A
puvis
one
rough
of
of
sketch
auvis murals on a
lectures
stairway in paris is included in Teich
reicherts
teicherts
erts notes her
auvis lines and comment about
notes discuss the direction of puvis
she
his unity of tone color line and reading motive
notes puvis
auvis emphasis on keeping walls flat not by painting
in flat tones as all the modeling desired may be done but
strength of wall by use of parallels as in this decoration of
chavannes1
she then adds a self critique noting
chavannes
this is
69
the law 1I broke in the swimming pool decoration
other
comments on her own mural efforts appear in the notes
demonstrating a sincere effort to develop her mural painting
skills Teich
reicherts
teicherts
erts notebook is well worn showing evidence
of much use
Teich
reicherts mother wondered about her daughters
teicherts
ambitions and encouraged her to produce smaller more
she sent several large works probably
marketable works
murals home to idaho
in february 1916 her mother wrote to
her
your letters and also the pictures arrived safe
hindoo sic and the lady are the only two
the hindmo
pictures that could be used in a small home the
rest might look well on the stage or in a big hall
in fact 1I know they would for 1I love them at a
distance but 1I do wish you would learn to make eyes
and features that people could have in their
1

erts

0

1
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you could get plenty of
parlors aou
dou
70
out west

work of

that kind

the encouragement to pursue mural decoration did not
come from Teich
f rom robert
reicherts
erts home nor did it come from
teicherts
71
henri who was not a muralist himself
henri however
7
72
believed that what an artist had to express was vital
although he did not encourage her to paint murals he did
urge her to return to the west and paint the mormon story
she related this incident in her later life
before 1I left henri said
has anyone ever told
your great mormon story
1I
not to suit me
good heavens girl what a chance you
youre the one oh to be a mormon
you feel it
your birthright
youll do it
1I felt that 1I 7qad
had been commissioned by this
73
friend of mind

answered

it
thats
well
do

great

teichert did return to idaho she painted portraits
in order to pay off her art school debts but she let it be
known everywhere that mural decoration was her desired
when

ambition

dr

minnie

F

howard

a medical doctor as well as

the idaho state art chairman who had provided teichert with
a portrait studio in pocatello
wrote an article about
although the article
teichert in the idaho statesman
glamorized teichert to a certain extent it emphasized her
desires to do mural work
it stated that a bill had been

introduced into the idaho legislature authorizing the
appropriation of five thousand dollars for mural decoration
howard also stated that
of the capitol by minerva kohlhepp
kohlhepp had been engaged to paint mural decorations for the
new

high school

she added

44

those of us who know believe that some day these
decorations will be one of the chief assets of
pocatello and that travelers wi
stop
of
f
will
the
off
14
7
trains to see them as a pilgrimage
the money was never appropriated by the legislature and
nothing is known of murals which may have been painted for
the high school but teichert was nonetheless somewhat of a
celebrity after she returned from her new york studies she
was a popular speaker for clubs and church groups and her
notes for many of these speeches are still extant
these
notes echo the ideals of the beaux art mura
muralists
lists the
thoughts expressed could have been those of blashfield
himself in notes from one speech teichert asked
what part are we to play in future art
in
assyrian egyptian grecian and all ancient arts
we read the history of the people in the
sculpture and mural decoration
architecture
suppose in 2000 years hence a new people shall
among the books one is
unearth pocatello
our records will be pur
gur
decipherable
ur
7
75
buildings our sculpture our mural decoration
the notes for a january 1917 speech expressed a need to
record in a public art the history of ancient america as
related in the book of mormon
this history had been
engraven
graven
engraved on plates of gold
translated from records en
teichert
felt the need to teach this history through mural decoration
the notes from her speech include the following
we have
the history of all ancient america to
we do not keep these things on golden
record
tablets now but in our architecture sculpture aand
99
76
mural decoration of the future they will be told
teichert embraced the ideals of the beaux art muralists
in other ways as well she reiterated the ideas of anonymity
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and

collective

work

they espoused
richard and susan

whi
which
ch

deserted these ideals

teichert in her later life

when she

and she
oman

never

quote from

said

shall have advanced far enough to forget to
sign our names we will have reached the goal what
1I mean by this is that we shall develop an art as
great as the egyptians did it doesnt matter that
they did not sign their works
theirs is the art
so
of a people magnificent after millennia
should our art rich in story and backed by a great
faith be so glorious that future generations shall
say
very
at
race
this is the art of a great rahe
its
raeh
77

when we

inception

so may

it

be with ours

the beaux art mural movement was waning as teichert finished
her art studies and opportunities for muralists were scarce
her desire to monumentalize the history of her people through
large public art however did not fade she produced a few
murals even when there was no market for them
she was
finally able to fulfill her dream however when the federal
government spawned a new mural movement in the 1930s
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CHAPTER IV

THE

1930s

stimulated

MURAL

production

BY FEDERAL PATRONAGE

the style of the technically proficient beaux art
with
th artists
muralists lost favor in america after 1915 both wi
As there was no other well established
and with the public
mural tradition in this country mural decoration sharply
during the years 1915 30 commercial decorators
declined
and the american regionalists departed from the academic
tradition of allegorical symbolism providing a transition to
the prolific new mural phase of the 1930s
this new
production was sponsored by the federal government and
provided teichert with a market for the type of painting
which she longed to produce
the government induced
popularity of mural art in the 1930s was for teichert the
means of realizing the ideals she had gleaned from her beaux
art training
the transitional period

1915 30

the limited amount of mural decoration which was
produced from 1915 to 1930 was commissioned for theaters

52

hotelsf
hotels and department stores businesses sought decoration
to make their institutions more attractive to the consumer
while mural production for public buildings had become
negligible the commercial sector was experiencing a relative
1
boom in decoration
academic mural
murai ests
muralists
ists received some of the
commissions

realistic
allegorical allusion illustrators were
often than those trained in mural

but commercial patrons sought a more

depiction free from

commissioned more
2
production
the corporate perception of good decoration was that it
should be intelligible to the public a readable image of a

specific subject

accordingly

classical allusion

disappeared from commercial works
historical themes were
3
popular in commercial murals of the 1920s
as they had been
N
C
wyeths balboa 1928
in beaux art decoration
however discovered the pacific unaccompanied by allegorical
guides and there was no apotheosis of a classically garbed
commerce depicted in boardman robinsons history of commerce
1929

at the beginning of the

surfaced
in mexico which would have a great impact on public art in
after the mexican revolution of 1921 jose
this country
vasconcelos the new minister of public instruction employed
on a day
daylaborer
laborer

1920s

a mural movement

basis to decorate public buildings
4
with the life and history of the mexican people
they
expressed the social ideals of the revolution on public

muralists

53

the cubistic style bold colors and social content
walls
of the mexican movement strongly influenced american mural
production
in addition the concept of government art
patronage was later espoused by the united states
government
many

american

artists

aware of the success

of the

went to mexico to study

also the
mexican mura
muralists
lists jose clemente orozco and diego rivera
orozco
were soon hired to paint murals in this country
painted a mural for the new school of social research in
1930 at the same time that thomas hart benton was executing
his america today cycle there rivera also painted a mural
for the california school of fine arts in san francisco in
mexican mural movement

19310
1931

5

important transitional muralists in the united
they were
states were influenced by the mexican movement
thomas hart benton and boardman robinson
both were
commissioned to paint mural cycles at the end of the 1920s
robinson and benton departed from the beaux art tradition
they made a significant
both in style and content
contribution to stylistic devices and subject matter which
would become common in the new mural movement of the next
two

decade

this

teichert
to paint the his
history

movement would be embraced by minerva

robinson was commissioned
of commerce for the kauffman department store in pittsburgh
figure 11
his ten panels told a story from the past but

in 1929

54

they displayed two modern

stylistic

devices which would be
they were loud in tone
carried even further by benton
employing pure reds yellows blues and greens and stressed
the planes and edges of forms
the shapes appeared stream
lined the bold colors reminiscent of modern industrial
6
paints
both the historical subject matter and robinsons
modern looking style would be perpetuated in the 1930s
when benton received his first mural commission in 1929
he achieved his dream of painting a mural epic of america
this was realized in his painted cycle america today for
the new school of social research in new york city figure
7
12
benton had tried to embrace various forms of modernism
in new york and paris from 1910 to 1924 after that year he
departed from his modernist studies in form and strove to
reassert the importance of content benton like teichert
had received beaux art training at the art institute of
8
08
chicago when he studied there in 1907
190708
it is probable
that benton as well as teichert internalized beaux art
attitudes toward the importance of mural decoration for he
he produced a multitude of
also desired to paint murals
sketches during the 1920s for his american historical epic
an uncommissioned mural cycle depicting pioneers and indians
F

which he had envisioned

and which

benton studied at the

nobody wanted

9

art institute during the period

mural decorating was emphasized and promoted by
10
he did not like
blashfield mucha vanderpoel and others

when

55

the academic training which he received in chicago he felt
13
11
yet
was
he
became
and
too
bored
in
mechanical
that it
demie julien in paris in 1909 he
academie
academia
his second term at the Aca
registered for a drawing class under jean paul laurens 1838
112
1921
laurens was a noted french historical muralist who
had been the teacher of alphonse mucha and who is credited
with having had an important influence on muchas development
13
as a muralist i benton felt his creativity threatened under
laurens and he lost interest in the class the fact that he
registered for training under this muralist however
suggests an interest in mural decorating even at this early
date
karal ann marling traces the influence of beaux art
As the young
decoration on benton to an even earlier time
son of a congressman in washington DC
benton had been
impressed by the academic murals in the library of
congress 14
98
had been the
189698
these murals 1896

collaborative effort of blashfield edward simmons kenyon
cox W de leftwich dodge and other beaux art decorators who
had participated in the first joint mural effort at the
113
iro
ilo
llo
15
marling states that benton
columbian exposition in 1893
aspired to become a new la farge describing him as a would
be muralist and heretofore thwarted aspirant to the mantle of
1
16
la farge blashfield and kenyon cox
this is not to say that benton was an academician in
fact he disliked his academic training in chicago and paris

56

although he rebelled against his beaux art training however
he emphasized the importance of drawing throughout his life
he continually strove to overcome what he felt to be an
1
17
inferiority in his draftsmanship
this emphasis on drawing
came in large part from his beaux art training
it is likely
that his desire to monumentalize the story of america had its
roots in his early training as well he like teichert and
muralistsf
muralists
like the beaux art mura
muralist
listssf desired to monumentalize
torles
through large public art
the american historical
stories
tories
1I
epic which benton envisioned but did not realize would have
both told a story and documented the history of a people
18
much as muchas slav epic did i
surely the dream to
produce
roduce such a mural cycle was inspired by beaux art ideals
when benton finally began to realize his muralist
ambitions however he did not produce pseudo classical
allegories but began a new tradition of american scene
painting inspired by the american realist school which was
spawned by robert henri
art
bentons mural ari
arl was
representational but he did not depict idealized figures of
while blashfield idealized minnesotas
las sical allusion
classical
lassical
history in his class
ically
classically
icalla garbed monumental harvest figure
benton in his murals for the missouri capitol 1936
monumentalized missouri history through the realistic
depiction of the idealized story figures franky and johnny
though his style and subject matter had departed from the
beaux art tradition as had Teich
reicherts
teicherts
erts perhaps benton too
c
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had acquired an unshakable

to produce murals by
internalizing the ideals of blashfield era mura
muralists
lists their
ideal was to monumentalize the stories of a people through
large public art
while robinson had depicted the past benton addressed
the present basing his work on contemporary life painting
scenes of agriculture construction mining etc
bentons
style though pictorially legible looked modern and up to
date compared to the beaux art academic murals
it was
flat angular and loud in color leading karal ann marling
119
was
to brand it american cubism
bentons style which
it
within five years would be the preferred style of those
determining official taste
benton and robinson made two important contributions to
the new mural movement that was spawned by federal
one was a style based on the cubism of the
patronage
mexicans which had a modern look while still being
pictorially legible
duct on of
the other was the intro
introduction
introduce
introduct
american scene painting both of historical and contemporary
subjects
robinson introduced the telling of stories from
american history as acceptable for murals in the new style
while benton encouraged american muralists to paint what they
goal

L

saw around them and

to monumentalize contemporary american

scenes

the interest which the
mural cycles of benton and robinson rekindled in american
of equal importance

however

was
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the apathy which american artists
arti
artl stc felt
toward the academic murals inspired by european tradition was
replaced by an enthusiasm for the new mural style there was
a feeling that a great new american mural movement was about
220
was
not anticipated however that the
to stir
it
or the new movement would come from the federal
patronage ffor

mural production

government

during these transitional years minerva teichert had
she painted at
continued her interest in mural decoration
least fourteen murals during the years before government
patronage
began
atronage
these murals like bentons epic were all
P
s
a
be
they reveal Teich
to
desires
telch
reicherts
teicherts
erts
teichert
desires which had been fostered through her beaux

uncommissioned

muralist
art training

minerva Teich
reicherts
teicherts
erts painting style

however

differed

tons she disliked his works
hart Ben
bensons
bentons
and spoke disparagingly of his loud tones and angular shapes
she considered her draftsmanship and her own more painterly
21
works to be far superior
Teich
reicherts
teicherts
erts palette consisted of
radically

from thomas

the grays and blues of western scenery enlivened with red
accents her paint was thinly and loosely applied giving an
impressionistic look to her works
her figures however
were realistically drawn and fully modeled reflecting her
academic training and the draftsmanship in which she
her subject matter also differed markedly from
excelled
while benton monumentalized contemporary
that of benton
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workers and the popular legend of franky and johnny

teichert

painted monumental figures of pioneer women and western
explorers
was
a
high regard for mural decoration which teichert
it
both longed to record the stories
of their people in large public art
neither ever deserted
this ideal both produced murals until the end of their

and benton had in common

this is

lives

more than mere coincidence

as they were

training in
the beaux art tradition at the start of their careers both
had studied at the art institute of chicago benton in 1907
08 and teichert in 1909 12
emphases
emphass
lis by
the strong mural emphasis
blashfield mucha vanderpoel and others had been absorbed
contemporaries

by

and had both received academic

both

both thomas hart benton and minerva teichert desired to
produce murals depicting american subject matter
they both
began mural production at about the same time during the

late

probably motivated by similar ideals
benton
began his mural career through large commissions for

1920s

however

school of social research and the whitney museum of
american art and he helped provide an incentive for a new
mural movement
reicherts
teicherts
it was only after 1934 that Teich
erts mural

the

new

career flourished nurtured by the new mural movement which
benton inspired
although her artistic output was minimal while living on
the old ranch near sterling idaho when she and her family
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once
wyoming
1927
again
to Co
in
cokeville
teichert
keville
began to dream of producing murals
their new home had a
large living room with high ceilings and in the very year
own
living
her
they moved to Co
decorated
cokeville
teichert
keville
room with a frieze depicting scenes from the old ranch on the
bottoms
there was not a large market for murals however
and it was not until WPA murals were being placed in public
buildings throughout the country that Teich
reicherts
teicherts
erts prolific
from 1934 to 1940 alone spurred by
mural production began
a new popular demand for murals teichert produced at least
22
fiftyseven
fifty seven mural sized canvasses
more
a
ready access to
had
cokeville
in Co
teichert
keville
outside news than she had had on the bottoms and she became
aware of current trends in painting and mural production
in
1928 she clipped and saved in her scrapbook a fold out from
the national geographic magazine of N C wyeths balboa
one of a series of five murals for the national
1928
23
geographic society headquarters in washington DC
impressed with wyeths decoration she began to produce some
murals of her own at about the same time
her murals
however were uncommissioned like bentons epic and there
was no market for them in Co
cokeville
keville they simply reiterated
her strong desires to be a muralist
teichert had painted as many as eight uncommissioned
murals by 1931
the earliest probably painted in 1928 was
a depiction of five bronc riders whom her husband had brought

moved

61
24

a
two
rodeo
perform
to Co
to
in
cokeville
others handcart
keville
pioneers 1930 and cast your nets on the other side 1930
225
oregon
LDS
or
chapel
she gave to the Co
another
cokeville
keville
may
have been inspired by the 1931
bust figure 13
13r
celebrations marking the centennial of the opening of the

oregon

trail

the hard times of the depression hit her family
teichert decided to use her artistic skills to benefit the
cami
fami
family
ly financially
in the spring of 1931 she went to see
the salt lake city agent alice merrill horne
she took the
home
handcart pioneers from the chapel promising to replace it
later and rolled it up together with oregon or bust and the
As

saved by
five bronc riders she added another mural called save
the seagulls which depicted an important historical incident
from utah history and several other murals and smaller
2
26
mrs horne
works
home arranged Teich
reicherts
teicherts
erts first show at the
newhouse hotel gallery in salt lake on 12 july 1931
the
salt lake deseret news reported
her murals depict cowboy scenes of wyoming
notably a rodeo series
there is a portrait of
ezra meeker oregon trail pioneer which is perhaps
the best piece in the entire
enair
entir577 collection all

should see the newcomers work
Teich
reicherts
teicherts
erts murals received critical acclaim and were
sent on a touring exhibition throughout utah but they did
not sell well the five bronc riders was selected as a title

head for a new section on western

it

appeared for several months

art in the deseret

beginning

22

2
28
news

august 1931

but
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2
29

the handcart pioneers oregon or
mrs
by
by
were
busty
and
seagulls
saved
exhibited
the
all
bust
30
summer
salon of july 1932
horne
home again in her
trappers
ers
at least two murals captain bonneville with trap
were added by teichert to
1932
and bull dogging 1932
1
31
mrs
the murals were all
hornets
homes 1932 summer salon
exhibited again at the newhouse gallery in april of 1933 at
that time it was reported by the deseret news that captain
trappers
ers had recently been sold to west
bonneville and the trap
high school in salt lake and that the LDS church auxiliaries
2
32
had purchased the handcart pioneers
teichert produced approximately fourteen murals
including the frieze in her own home between 1927 when she
moved to Co
government
was
1934
patronage
when
and
cokeville
art
keville
33
implemented
the beaux art mural ideals which teichert had
embraced led her to create uncommissioned murals before there
was a mural market
the production of these early murals was
negligible however when compared to her prolific outpouring
after 1934 her mural production more than quadrupled during
4
34
the years 1934 40 due to a demand for mural art

went without a buyer

federal art patronage
one of the

first acts

of franklin delano

roosevelts

new

administration in 1933 was to establish the new deal
assistance programs to help the common man during the dark
days of the depression

in the spring of 1933

george
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biddle an american artist
apprentice in the 1920s

who had gone

to mexico as a mural

wrote to president roosevelt
proposing a government art patronage program similar to that
5
35
of the mexicans
biddle pointed out that artists were as
hungry as anyone and could be helped by a program which would

at daily wages the government would receive art
works in return which could be placed in any tax supported
employ them

institution in the country
a democratic peoples art

36

biddle envisioned the rise of
of mural painting
in may 1933 john D rockefeller had ordered diego
riveras mural expunged from the new rockefeller center
because it displayed a prominent portrait of lenin in his
37
anti capitalist role
after this incident the roosevelt
administration was somewhat reluctant to sponsor artistic
production patterned on the mexican precedent
roosevelt
stated that he did not want to encourage a lot of young
38
enthusiasts painting lenins head on the justice building
nonetheless because artists had to eat too on 8 december
1933 the first new deal art program the public works of art
project was established the program a unit of the works
project administration was placed under the direction of
robert E bruce of the treasury department and sixteen
39
regional divisions were set up throughout the country
during the seven
month life span of the PWAP
sevenmonth
3749
artists were hired though fifteen thousand small prints
easel paintings and statues were executed under the new

64

program

it

the four hundred mural productions that
most people believed that
caught the publics attention
murals were the only art sponsored by new deal patronage
the popularity of mural production increased and after 1934
4
40
the largest share of government commissions was for murals
from the establishment of the PWAP until the start of world
war 11
II a multitude of murals were executed by vast numbers
of artists at government expense
after the dissolution of the PWAP the government
was

continued its program of relief to artists through the
establishment of the federal art project and the section of
painting and sculpture under the treasury department
both
of these programs came under the works project
41
administration
all art sponsored by the PWAP the FAP and
the treasury section is now generally lumped together under
WPA art
a term which has come to be pejorative
the term IIWPA
the WPA art units were effectively abolished by 1939 though
42
the treasury section continued some production until 1943
after that date the demands of war on government funds made
continued federal art patronage difficult
under the WPA art programs the final art product was
dependent upon negotiations between three parties
the
patron the painter and the public the artist selected by
washington was to decipher public opinion and the resultant
43
mural was to become part of the life of the community
these negotiations in this regionalist concept of art often
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especially when the desires of federal officials
or artists differed from the objectives of town officials
the result was that community leaders came to have increasing
many
town
input in the selection of the mura
small
smalltown
muralists
lists
artists who would otherwise have been ignored participated
broke down

in the abundant mural production
the compromise art which
often resulted has lead marling to claim that the government
program was not an art program but a social program that
employed

artists

44

while the policy of the administrators of WPA art
programs was to encourage the stylistic freedom of the
artists they did have their own stylistic objectives
robert E bruce battled what he viewed as two extremes the
aLca
demic
academic

beaux

art style

and the modernism which came from

the content of beaux art allegories was as
inane as the form invented by modernists neither reflected
445
A vast stylistic middle ground
the truths of modern life
of pictorial legibility prevailed in WPA murals
the officials themselves however preferred the
446
pictorially legible american cubism of thomas hart benton
while there was no stylistic uniformity among federally
abroad

backed

to

him

artists

the most prevalent style in

WPA

mural

decoration was the modified cubism of benton with its up to
date look this predominant style which flattened images and
emphasized the two dimensional picture plane can be seen in
george biddles 1935 society freed through justice painted
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for the department of justice building in washington DC

figure
however

14

many

different styles of representational art

employing various degrees of modernity

abounded in

the proliferation of WPA murals
benton contributed to the content of WPA murals as well
as to their style
hi s american scene painting fit
his
washingtons criterion for subject matter
the PWAP had
recommended that the american scene should be regarded as a
4
47
general field for subject matter in public art
bentons
bentons
american scene murals have been branded regionalist art
1I

but marling makes a distinction between the regionalism of
benton and the regionalist concept of art which was advocated

the FAP and the treasury section the government intended
to sponsor art in all the geographical regions of the
country even in small towns which had not had access to
with such a goal in mind
fine art in the past
washingtons regional approach to art insisted on factual
content so that a mural would appeal to viewers of a
particular geographic region
benton on the other hand
by

stereotypes that had
already been used by the media to depict his ozark shanties
48
rons
matrona
matrons
and midwest farm mat
the result was that WPA
Benton esque scenes which were regional
muralists produced bentonesque
because they depicted factual information from a particular
locality
bentons murals on the other hand were
regional as they typl
typified
fied
fled more general regions of america

relied less

on

local fact and

more on

67

through readily recognizable stereotypes

certain subjects gained

wide

popularity in

murals
with particular emphasis
WPA

depiction of machines
on
cn new modes of travel
in 1939 the new york worlds fair
murals were dominated by representations of zooming fords
49
and chevies
another popular mural theme of the 1930s was
work in local industries
murals showing routine activities
provided a sense of stability a hope for normalcy in the
one was the

midst of depressed times

50

history however was the most popular theme of
rutur
murais
murals
ais
als including those of minerva teichert

WPA

in

local history murals the members of a
community chose a stable image of their home which emphasized
a commitment to their roots
at a disturbing time in
commissioning

history

the past became a source of pride and comfort
marling states that the historical mural is the surest index
1
51
Os
of american taste in the 130s
values of work home and
community cooperation were idealized in these history
tableaus values which when applied to the present would
biring
tiring a future as bright as the cherished past
bring
pioneers stage coaches and pictures of founding
fathers soon decorated the walls of public buildings
somer such as first pulpit in granville
some
throughout america
by wendell jones
were decipherable only by town
1938
residents aware of local history figure 15
the arrival of
the presbyterian pioneers in central ohio was of great

68

jones mural
signia
significance
signif acance
icance to the people of granville
depicts the moving story of their first sunday in granville
when they cut down a walnut tree as a symbolic pulpit and

it

52

jones mural
for joy
provides a perfect example of what was often accomplished by
WPA murals
A small town received an artistic production in
a pictorially legible style
celebrating an important
incident from its own history
while the WPA murals in general displayed no uniform
style the historical murals displayed an even greater
some
such as edna Rein
stylistic diversity
creindels
reindels
dels
exp
gin
experimenting
menting
1939
model
with
cotton
of
the
erimenting
the
first
erl
eri
Swain sboro georgia displayed
di
for the US post office in swainsboro
splayed
date look of bentons american cubism figure 16
the up to
todate
many others however were couched in retrograde styles like
pseudobaroque
baroque of lasalles last expedition 1941
the pseudo
painted by william dean faucett for a rosenberg rexac
texac post
texas
53
office figure 17
all were pictorially legible with
varying degrees of experimentation in elements of modernism
modern angular forms were displayed in seymour fogels
depiction of the safford arizona pioneers figure 18 while
albert T reids stage coach mural for sulphur oklahoma
figure 19
19r is reminiscent of remingtons western
sang hymns around

weeping

1

1

llustrations
iillustrations
stylistic diversity

the hallmark of WPA murals
especially of the multitude of historical murals which were
was
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produced for small towns across america
minerva teichert
had already produced regional historical murals before the
PWAP

was

created

qualities of

in

she exemplified the ideal
not only did her murals fit

many ways

muralist
mid ground of pictorial
misground
stylistically into the vast midground
legibility but they were directed to an audience in the
moreover due to
remote region of the rocky mountain west
government patronage murals had become very popular as
decoration for public buildings and teichert was provided
with a market for her large scale works
a

WPA

Teich
reicherts
teicherts
erts 1930s mural production
government patronage spurred the production of murals in

general but it also sparked the prolific mural production of
minerva teichert in particular
first teichert was
boned
oned to paint at least six murals through the WPA
commissioned
commissi
these commissions helped to popularize her art and create a
demand for her murals
second the federal program
popularized mural art in general creating a demand for mural
As a result
Teich
decoration
reicherts
teicherts
erts murals became highly
sought after for the decoration of public buildings
can
be
said that teichert perfectly fulfilled the
it
role of a WPA muralist when federal art patronage sparked a
new mural movement she was ready and waiting
most of the
WPA muralists were easel painters whose mural careers began
54
3
government
commissions
with their
teichert on the other
1I

70

had studied mural decorating with the intent of
becoming a muralist
by the time she received her first

hand

commission through the

FAP

she had already painted large

furthermore through her beaux art training
helg ht of
heig
she was convinced that mural decoration was the height
artistic achievement because of its ability to educate the
public
she believed in the importance of telling stories
through public art and she believed that her people would
benefit by learning stories from their history she was also
convinced that mural decoration could preserve the history of

scale murals

55

her people for future generations
through the regionalist concept of art espoused by
washington artists were encouraged to stay home and paint
ashington

WI

556

american scenes with which they were familiar
this is
something which teichert wanted to do even without
government encouragement
she was a western woman familiar

with ranchers cattle horses rocky mountain scenery and
western pioneer history her teachers in new york had lauded
her for her animal painting and she had considered it a

great compliment

cattle

when

robert henri said

and her horses are horses

577

her

cattle are

still

in
new york
teichert had expressed a desire to paint the
american west
in the fall of 1915 she wrote to her mother
my
not
training they like here but that wild
is
it
tendency of mine which they insist 1I should
struggle on in so when 1I go home 1I should like to
1I will teach art in
take up some more land
summer
and
paint
out
things
wild
in
winter
wagter
all
wgter
58
0

while she was

71

stylistically Teich
reicherts
teicherts
erts representational art fit into
the vast middle ground between beaux art academism and
european modernism

painterly style under
realistic style of her own

she had acquired a

henri which she developed into a
figure 20
her quick execution enabled her to capture
action scenes of cowboys and horses of the american west
while through the excellent draftsmanship acquired from her
beaux art training she was able to provide a sense of
monumentality to her historical figures
teichert was well
suited to paint western historical subjects and she readily
embraced history painting that favorite of WPA themes
teichert already felt strongly about the history of her
people before the creation of the new deal art projects
she
had written two books stories from historical legends about
the area around the old fort hall a former trading outpost
59
on the snake river bottoms
her 1932 romance of old fort
hall recounts a story of friendly relations between the
indians and the white settlers it tells of a white boy that
became the foster child of an indian woman after his mother
had died in an accident on the trail
teichert based her
one newspaper said
book on legends of the old oregon trail
of her book

is a historic record of the founding and the
it
lives at old fort hall one of the pioneer outposts
who
a painter
of the idaho country
is
literary picture in

the author

a
profession has drawn a
or
keen love for
masterly manner
she shows a00
f
the
60
subject about which she writes
the article may well have added that she had a keen love for
by
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the subjects she painted
teichert read a great deal about the history of the
rocky mountain west and many of the stories for her
historical murals were taken from her readings in 1926 she
clipped and kept a series of stories about the life of jim
1
61
bridger from a blackfoot idaho newspaper
at least four
of her 1930s murals were based on the

life

of

this

famous

trapper and explorer
cokeville
after she moved to Co
keville she
borrowed washington irvings novel about the western
explorer captain bonneville from the Co
cokeville
keville school
she borrowed it so many times that the principal
library
2
62
finally gave her the book
stories of captain bonneville
provided the theme for another four of her 1930s murals one
of them being a WPA commission for the Co
cokeville
keville school
of the dozen early 1930s murals teichert produced before
the creation of the WPA half had western historical themes
they included captain bonneville and trappers
trappersf
Trappersf oregon or
63
massacre
due to her espousal of
bust and pierres hole
beaux art ideals teichert longed to monumentalize the
history of her people
her desire to teach the public
through her mural depictions of western history was partially
fulfilled by the popularity of her historical murals
throughout the rocky mountain west during the 1930s
shortly after the creation of the PWAP the Co
cokeville
keville
school had the opportunity to commission a mural at
government expense
input from community heads went into

73

the selection of the

teichert

was

artist

selected

and

not surprisingly

minerva

the school board had already

discussed their desire to purchase a teichert mural and saw
64
the commissioned
this as an opportunity to acquire one
work was captain bonneville trading with indians inspired by
washington irvings book that she had borrowed from the
S
led to
school
this WPA commission lied
chool library figure 21
others and was the spark which ignited Teich
reicherts
teicherts
erts prolific
mural production of the next seven years
she would now be
able to realize her dream of painting historical themes on a
grand scale
new
arid
and pew
new
ironically teichert was opposed to FDR politics arld
deal programs in general and specifically to new deal
A 1936 news article which
programs which effected ranchers
teichert
elchert clipped and saved expressed her feelings well
eichert
the new deal has baited the american ranchman and
farmer with a miserable dole designed to buy his
we contend that the
independence and his vote
big money has gone to those who needed it least
and that forced restriction of corn crops and of
cotton seed cakes has all but left the breeder and
help
feeder high and dry
in the place of actual heip
hell
heli
heii
from washington we have been baited with our own
money
and
sold out by the roosevelt
administration to foreign producers while meddling
rorn
from washington pry into 6verything
everything
from
born
f
officials pens
everything
03
our bull
to our bank accounts
teichert was not only averse to WPA projects she was
aiso opposed to the stylistic preference of WPA art
also
rphomas
she disliked the american cubism of thomas
administrators
hart benton and referred to diego rivera as a libertine who
66
mayan
gods
executed faked
11

74

despite these aversions
aversionst however teichert did not turn
down WPA commissions
isolated as she was in the small town
was
welcomed
which
of Co
cokeville
the
attention
teichert
keville
two 1936 FAP
focused on her as a regionalist painter
commissions for the rock springs wyoming school district
enabled her to portray stories from the life of jim bridger
on large canvasses
the two murals were bridger meets
jedediah smith at the temons
and bridger
tetons figure 22
bridgrss
6
67
yellowstone figure 23
together with works like jim
young which was commissioned at about
bridger and brigham youn
68
the same time for the hotel utah in salt lake city
the
murals monumentally recorded the history of the american west
for future generations
teichert received at least three other WPA commissions
her daughter recalls hearing a government official who
cokeville
visited their home in Co
keville tell her mother that the
6
69
other wyoming artists were jealous of her many commissions
in 1936 she executed two more FAP murals for the rock springs
70
express70
pony
express
holdup
figure 24 and
hold
school stage coach hoid
figure 25
these also portrayed scenes of western history
1
71
and were two of the most popular subjects in WPA murals
also in 1936 she was commissioned through the FAP to paint
72
overland trail for the university of wyoming in laramie
Teich
reicherts
teicherts
erts fame rested in large part on these government
commissions and on her works commissioned for the hotel
utah in 1945 the salt lake tribune referred to her as the
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cartist
fartist
fart
artist
ist

whose murals

pony ex
express
ress

and overland

stage adorn the walls of the high school at rock
pioneer room at the
springs and7flso
the
also
aiso
73
hotel utah
through these mural commissions teichert provides a
bridge between two distinct mural movements
she fulfills
the role of a regionalist WPA muralist through her monumental
depictions of local history in a readable style at the same
time however she fulfills the ideals of the beaux art
muralists when as a storyteller she monumentalized the
history of her people through murals which would teach these
S
stories
torles to future generations
tories
Teich
reicherts
teicherts
erts fame as a muralist spread spurring on her
abundant production of uncommissioned western historical
murals mrs horne
home was able to place many of these murals in
public buildings throughout utah in 1941 horne
home listed some
of the murals in an article about teichert
south high
school in salt lake had purchased at least six teichert
rau
niu
murais
murals
riu
nais two were based on captain bonneville themes and two
nals
rals
depicted another of Teich
reicherts
teicherts
erts favorite historical themes
74
the american indian of the western frontier74
frontier
teichert
tei
tel che r t
pottery makers and
considered her south high indian murals potte
weavers figure 26
to be especially fine and she referred
75
to south high as her shrine
purchased
horne
home also listed three murals which had been pu
rchased
by brigham young university in provo utah
all three were
painted in 1935 and purchased by BYU in 1936 two of these
rug merchants and Wash
wedding were based on
heddi
washakies
akies sons weddi
ic

0
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indian themes
the other coming of the seagulls figure
76
was exhibited at the utah art institute WPA exhibit at
27
77
coming of the seagulls
the utah state capitol in 1936

clearly labels teichert as

a

regionalist history painter

and

places her alongside other WPA muralists of the period the
glrst
girst
work parallels kendell jones
pulpit
first pulp
it in granville
in that its message is only
discussed above figure 15
decipherable by those aware of local history
the first crops of the early mormon pioneers in salt
lake valley had been threatened by hordes of crickets
in
answer to the prayers of the faithful
the desperate
situation had been reversed when multitudes of seagulls
appeared and devoured the crickets
the seagull became the
state bird of utah Teich
reicherts
teicherts
erts depiction of this event also
portrays the realization of beaux art ideals as it
monumentalizes the gratitude of an idealized young pioneer
woman for this answer to her prayer
this mural embodies
A
what blashfield called significance
blashfield said
public decoration is sure to be in part at any rate a
commemoration
in the public building the community
778
celebrates itself and is preached to
home were purchased by
three other murals listed by horne
north cache high school in cache valley utah one depicted
brigham young advising a group of pioneers to settle cache
valley the two others were of indian subjects a group of
indians meeting jim bridger on horseback and a nighttime
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scene of captive indians
two

indian murals

logan high school also purchased
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teichert is known to have executed at least forty two
boned
un
uncommissioned
oned murals of western historical themes between
uncommissi
commissi
1I

1934 and 1940

many

are

now

that at least twenty five of

untraceable

but

we

them were purchased for

do know

public
Q f
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buildings through the art dealer alice merrill horne
home
Teich
reicherts
teicherts
erts popularity as a western muralist led one
feature writer of the 1930s to state
too bad that salt lake cannot rear a temple of
gleaming stone to be used as a center for the arts
and there turn mrs teichert loose to do the
murals without doubt some stunning effegs
truly
effects
effers
01
reminiscent of the west would be achieved
robert davis in a recent publication on teichert
claimed that alice merrill horne
home gave impetus for the
82
artists large historical and religious murals
it is
true that horne
home exhibited Teich
reicherts
teicherts
erts murals sold many of
them and encouraged her in her work even defending her in
83
03
the press
it will be remembered however that when she
mrs
was
already a muralist
horne
home
visited
teichert
first
she had already formulated her goal to paint murals as
evidenced by the uncommissioned murals she took to show the
this early mural
salt lake agent at this first meeting
production however had been minimal
from 1928 to 1934
she painted approximately one fourth as many murals as she
would produce in an equal number of years after 1934
Teich
reicherts
teicherts
erts mural production would have continued to be
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if

her murals had not been marketable but even the
marketability of her murals was not strictly due to mrs
minimal

large historical canvasses for public buildings
became popular due to the many murals placed in public
buildings across america through the auspices of the WPA and

horne
home

Teich
reicherts
erts
teicherts

own

mrs

works

WPA

commissions increased the fame of her

horne
home was marketing an increasingly popular form

art when she sold teichert murals
teichert was thrilled as opportunities opened up for her
to paint the stories of her people and to fulfill her
didactic ambitions as a muralist which she had acquired
through her beaux art training in chicago
in a eulogy which
she delivered at the 1948 funeral service for alice merrill
horne
home teichert turned to her early beaux art training once
more as she explained the importance of mural art as a
teacher again reiterating the oft quoted purpose for murals
of

so

that

he who runs may read

paint the great

she said

story of our
pioneers in mural decorations so that he who runs
may read
the story thrills me fills me drives
we want to make a great american art
me on
to develop a style distinctly 84u
0ourr own
well
04
tell our stories on the walls
we

must

mormon
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CHAPTER V

conclusion

discussion within one paper of both the beaux art
movement at the turn of the century and the mural movement of
james watrous 1939 dissertation on
the 1930s is unusual
the history of american mural painting is one of the few
sources available which treats both movements
the study of
both of these american movements is necessary however to
gain afi understanding of minerva Teich
reicherts
teicherts
erts prolific mural
production after isolating the beaux art ideals which awoke
in her the desire to be a muralist it is necessary to
furthermore
discuss how this desire reached its fruition
teichert provides an important link between these two
seemingly unrelated mural movements
both movements urged
the production of large scale representational works to
both emphasized the
decorate public buildings
monumentalizing of people and events to preserve their
the movement of the 1930s stressed
stories for posterity
the depiction of regional subject matter in a pictorially
legible non academic style while the earlier movement
emphasized academic renditions employing classical allusion
yet both movements yielded mural works which commemorated and
A
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idealized the peoples and history of america
in her early training teichert internalized the beaux
art ideal of monumentalizing stories of history for future
generations
she departed from the beaux art use of
allegorical symbolism however and sought to monumentalize
stories from the history of her own region in the rocky
mountain west in a loose painterly yet still a
representational style
in her readable depictions of
regional history she met the qualifications of a WPA
muralist and the government sponsored popularity of mural
art in the 1930s provided the vehicle through which teichert
realized the ambitions she had acquired during her beaux art
training
james watrous in
i n his 1939 dissertation on the history
of american mural painting discusses both the prolific beaux
sponsored movement of the
governmentsponsored
art decoration and the government
1930s at great length
he emphasizes however only the vast
differences between the two movements and does not credit
the earlier mural decoration with any impact on the later
movement
in fact he speaks of the older mural production
only in disparaging terms and stresses the impact of the
mexican movement on 1930s murals
this viewpoint is perhaps

understandable in one who viewed both movements from a time
frame within the 1930s when the new movement was at its
1I am
height and the older murals were held in disrepute
unaware however of any more recent scholarship connecting

85

yet certainly the great flowering of
the two movements
murals during the 1930s suggests that there must have been a
mural tradition of some sort in america
the beaux art mural decoration produced in america at
the turn of the century was the most important mural
movement then in existence
it is only logical that it would
impact future american production
the study of minerva
Teich
reicherts
teicherts
erts mural output suggests strong ties between the two

surely other muralists of the 1930s had also
received beaux art training as had teichert and thomas hart
benton was their dedication to mural painting also inspired
by the ideals of blashfield era mura
muralists
this
thl s iiss a
thi
lists
question deserving of more intense research
As discussed in this paper minerva kohlhepp idaho farm
girl did not aspire to the grand art of mural painting when
was
only
she first entered the art institute of chicago
it
after she had been exposed to the lofty ideals of the beaux
art muralists at the art institute that she acquired her
kohlhepp was young and
determination to be a muralist
impressionable and awed by her artist teachers and lecturers
under their tutelage she readily embraced the concept that
mural decoration was the highest achievement in painting
the beaux art goal of educating the public through large
public art as in ancient egypt and greece became her goal
as well
she felt that both her religion and the history of
the american west could be taught through mural decoration

movements

86

espousing blashe
blashf
blashfields
leids
ields view of mural art as a storyteller
she believed that her art should tell a story so clearly that
even the

illiterate

would understand

it

As

a young

art

student she envisioned the great goal of teaching the public
through the painting of easily understood stories on a large
scale to be the loftiest goal of a painter
teichert also believed in the lasting quality of mural
art as stressed by beaux art decorators future generations
would learn our history through murals
just as we learn
about ancient civilizations through their wall decorations
there is an irony however in speaking of the lasting
public
quality of twentieth century mural decoration
buildings of this century seem to be ephemeral in nature and
when they are razed
their mural decoration is often
century public taste
destroyed with them
twentiethcentury
also twentieth
has changed with great frequency and many murals have been
removed or expunged

erts

now
own
hang
few of Teich
murals
reicherts
teicherts

in the buildings for which they were purchased nonetheless
the beaux art ideal which teichert acquired in chicago was
that mural decoration of public buildings would last for
generations preserving history for posterity
when teichert entered the art students league in new
york nearly three years after leaving chicago she sought out
training in mural decoration at the league she also came
under the charismatic influence of the realist robert henri
most teichert scholarship equates her artistic style and
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achievements with this teacher yet henri only served to
counteract certain elements of her beaux art training under
henri she relinquished her training in a tight academic

style for a looser depiction with a more painterly brush he
also gave her the courage to depict her heroes of the
american west in a realist style rather than as classical
figures
her goal to express her stories on a grand scale
never faded and when she returned to the west after her new
york studies she was very vocal about her muralist
ambitions

teichert desired to

produce mural
sized canvasses
muralsized
immediately after her studies and she did produce some but
her public was not prepared to receive her largescale
large scale works
small western towns were not financially able to hire mural

decorators for their public buildings nor was there any
precedent for the decoration of their schools post offices
and court houses
Teich
reicherts
teicherts
erts popularity and success as a
muralist came only after a system of government art patronage
had promoted and financed the decoration of public buildings
with murals
the WPA art projects of the 1930s not only
created a demand for murals in general but a demand for
regional history murals in particular teichert was provided
with a ready market for the works she had long desired to
produce
As

has been shown

however

financial rewards were not

the only factor which prompted Teich
reicherts
erts mural production
teicherts
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she had painted some murals before the government sponsored
movement began

also

before she enrolled at the art
and she reiterated these ambitions in terms which

muralist as early as

institute

she had expressed desires to be a
1915

espoused beaux art mural ideals even after she had finished
minerva Teich
her new york studies with robert henri
reicherts
teicherts
erts
WPA

commissions and her other 1930s murals

fulfilled

her

art ambitions to teach

the history of her people
through monumentalizing stories from their past in the

beaux

decoration of public buildings
this study illuminates the motivations for Teich
reicherts
teicherts
erts
prolific mural output and it also sheds new light on the
general history of mural production in america
recent
scholarship makes much of a contemporary american mural
movement which is inspired in large part by the mexican
1
many
orozco
mura
and
and
muralists
scholars of the last
rivera
lists
2
decade have published much about WPA murals
at the same
time turn of
the century mural painting in the US has been
ofthe
largely ignored by scholarship of the last several decades
scholars have been quick to point out that mural painting at
the beginning of the twentieth century had fallen into utter
3
and that the tradition of mural decoration had
disrepute
4
been lost
historians seldom deal with the prolific beaux
art phase of mural decoration and the lofty ideals which
inspired it
these beaux art ideals however motivated at
least one muralist of the 30s movement to embrace mural
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apologist for the treasury
section spoke in beaux art terms when he defended the
pictorially legible WPA murals by stating
the masters of the past were not in the least
by the requirement to make their
discouraged
incapable
to
earthly story telling 5clear
multitudes
clear
mclear
3
decoration

even forbes watson

of understanding

art

perhaps a closer scrutiny of other 1930s muralists will
reveal that they too had been attracted to mural decorating
6
at an earlier time through beaux art training

inspired the mural movement of
the 30s had received beaux art training at the art institute
of chicago in 1907
after studying various forms of
modernism he decided on mural decoration as his preferred
medium
he aspired to be a muralist throughout the decade of
the 1920s and when his goal finally met fruition he
monumentalized american men and women on walls across the
he like teichert departed from the strict
united states
academic style of the beaux art mura
muralists
lists but he too had a
thomas

hart benton

who

goal of telling the stories of a people through monumental

art
in addition people from small towns across america
selected murals for their public buildings commemorating
A
their local heroes and history in a grand manner
precedent for commemorative historical murals had been set by
beaux art muralists in the abundant decoration which had been
provided for state capitols and court houses in the early
part of the century while the allegorical allusions of the

90

the idea of celebrating
local heroes through mural decoration still remained
it
is indeed plausible that the 1930s penchant for historical
murals stemmed from the beaux art precedent as did minerva
Teich
reicherts
teicherts
erts predilection for historical subjects the impact
of the beaux art murals on later historical traditions is
certainly worthy of further investigation
opportunities abound for further research on many of the
american muralists in general and on the art of minerva
teichert in particular A complete analysis of her stylistic
development has not been attempted
it would probably link
her again to the beaux art tradition for while her loose

earlier style

had faded by the 1930s

brushwork was inspired by henri

her monumental figures seem

reminiscent of her earlier training

her compositional sources also merit further
investigation marian johnson in her recent article states
that coming of the seagulls is the only minerva painting in
7
even withthe
which a real source can be suggested
with the few
sources which have been suggested in this thesis this
statement can easily be refuted
the compositional sources
for many of Teich
reicherts
teicherts
erts works can be found in paintings
8
reproduced in books and magazines which teichert possessed
A study putting teichert in her proper place among american
women artists also awaits thorough scholarly investigation

this

would be a very timely topic for research

clear picture of the contributions of american

as a more

women

artists
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is

now

emerging

reasons
amplified
study
has
the
that
this
it
for minerva Teich
reicherts
teicherts
erts prolific output of large scale art
after her muralist goals met fruition in the 1930s she

is

hoped

continued to produce murals until she was rendered incapable
by senility near the end of her life
she never forsook her
in her
muralist ambitions and ideals acquired in chicago
later life she still expressed her ideals as she had done in
1917 after she finished her east coast studies
she wrote in
1947

in that day the gospel must be written so that he
who runs may read
that mural decoration
isnt
men
we
e
how
in
of
read
the
the
earliest
life
va
thats
v1
9
egypt chaldea and babylon

teichert

always longed to place more of her

stories before

her public members of her church and of her community
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quoting watson

art in federal

leon kroll another 1930s muralist had also received beaux
he studied in paris at the same time benton did
training
art
yeo and cookf
cooka
cook p 39
his 1939 murals for the trenton new
jersey memorial display figures conceived in a more modern
angular style than he was taught through his academic
training he monumentalized the world war 1I dead however
with depictions of idealized youths promising a hope of life
after death A young soldier is actually depicted stepping
beyond this life into a happier one
surely the beaux art
6

tradition
7

johnson

had an impact on
p

kroll

139

striking compositional precedent is that of raphaels
liberation of st peter from prison which teichert used for
her book of mormon depiction of the earthquake that
8

one

amulek from prison
amuiek
delivered alma and amulet
9

teichert handwritten manuscript

eastwood

files
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the murals of minerva

teichert

1930
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TITLE

SIZE

DATE

HISTORY

bonneville captain and fishermen

5711x7011

57x70

1934

purchased for south high
school salt lake city
purchased by west high
school salt lake city
purchased for horace mann
school salt lake city

bonneville and trappers

1932

bonneville trades for horses

5711x7011

57x70

1935

bonneville trading with indians

411lx8811

41x88

1934

commissioned by the federal

cokeville
art project for Co
keville
Co
cokeville

keville

school

WY

bridger jim and brigham young

1935

bridger and indians

1935

now

1936

commissioned by the federal

on

bear lake

bridger meets jedediah smith at the
temons
tetons

eastwood

october

1987

a

salt lake city
part of
collection
0

LDS

church

0

art project for

rock

springs school district
rock springs WY

is incomplete and much information is
list
from an unpublished catalog compiled by the

1this
athis
this

taken

72xl20
7211x12011

commissioned by hotel utah
9

unavailable the information is
artists daughter laurie teichert

10

bridgers yellowstone

66x90

I1

6611x9011

1936

commissioned by the federal

art project for

rock

springs school district
rock springs WY

brigham young colonizer
brigham young and immigrants

valley

1935

cache

Five
bronc Riders
ridersfive

39xl28
3911x12811

1933

purchased for north cache
high school logan utah

1928

used during 1931 as title
head for western art
section of salt lake city

buffalo

1930s

doggingjoe
Joe welch
bull Dogging

1932

cache

captain bonneville

cast your nets

on

the other side

7211x13011

72xl30

1934

48x72

c1930

4811x7211

christ

4711x7111

47x71

c1937

christ preaching from boat

7211x5411

72x54

1939

deseret news present
son
owner is Teich
reicherts
teicherts
erts
WY
john Co
cokeville
keville
purchased for south high
school salt lake city
exhibited in mrs hornes
homes
summer salon 1932
purchased for south high
school salt lake city
painted for and given to
LDS
wyoming
Co
cokeville
keville

chapel
purchased by the deseret
sunday school
purchased for yalecrest
Yale crest
ward LDS chapel salt lake

city

coming of

the seagulls

70x58
7011x5811

1935

purchased by brigham young
university provo UT

covered wagon drawn by oxen

9611x7211

96x72

1935

Madonna at dawn
wagonmadonna
covered Wagon

7211x13211

72xl32

1935

presently in hotel temple
square salt lake city
purchased for hyrum utah
jr high school presently
owned by cache

utah schools
covered wagon

man and woman

covered wagons

county

1940

cowboy

at midnight

76x57
3511x7011
35x70

cowboy

roping a bear

7711x5911
77x5911

c1939

exhibited by mrs horne
home
february 1939

5011x6911

50x69

1933

first

77x59
8411x6011
84x60

1936
1937

purchased by the daughters
of the utah pioneers salt
lake city

45x68

1938

presently in
collection

LDS

church

LDS

church

Summer
Dance
dancesummer

7611x5711

indians

tetons
elk at temons

enlisting of

first

7711x5911

mormon

battalion

plowing and planting

4511x6811

1938

1930
27

at the newhouse
hotel gallery 1933
shown

four horsemen of the apocalypse
handcart company at falls

771x4911
77x4911

1935

presently in
collection

handcart pioneers

9611x7211
96x72tt

1938

purchased in hotel temple
square salt lake

handcart pioneers

681lx5l
68x51

c1939

presently in
collection

1937

LDS

church
ln

handcart pioneers choosing dancing

1937

partners

59x46t

handcarts

5911x4611

c1930

originally painted for

and

LDS
given to Co
cokeville
keville
chapel sold to LDS church

auxiliaries in 1933
presently in LDS church
collection
indian captives
indian captives at night
Powwow Sioux
indian chiefs off to powwowsioux
chiefs
indian night skirmish

indian story of flood
indian village
indians
indians meet jim bridger

3611x7211
3611x72

1940

4811x9611

48x96

1939

56x4811
56x48

1938

4511x6811

45x68

c1935

3611x4211
36x42tt

c1934

69x1171
69xll7

c1935

39x69

1938

3911x6911

indians roasting fish
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1988 marks the centennial
wyoming artist minerva kohlhepp

of the birth of the

teichert best

late

for her
many murals depicting religious themes and subjects from the
an understanding of the motives behind her
american west
prolific mural production results from the study of two
distinct american mural movements the beaux art movement at
the turn of the century and the government sponsored mural
movement of the 1930s teichert provides an important connection
between these two seemingly unrelated mural movements which
are seldom linked by scholars
teichert was stimulated to embrace mural decoration by
her training in the beaux art tradition at the art institute
of chicago from 1909 to 1912
beaux art muralists desired to
preserve history for posterity as had the wall painters of
ancient egypt teichert embraced this concept and formed her
muralist ambitions
the opportunity for the realization of
her desires however came through the government sponsored
mural movement of the 1930s
in her readable depictions of
regional history teichert met the qualifications of a WPA
muralist and was enabled to fulfill her beaux art ambitions
ambitions likely shared by other 1930s muralists with similar
known

training
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